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An inscription in Konkani _ at the foot of one of the largest 
monolithic statues in the world. The statue of Lord 
Gomateshwara was created around 983 A.D. by 
Chamundaraya, a Minister of the Ganga King, Rajamalla. 
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PUBLISHER's NOTE 


With immense pleasure we bring out a book on Script in 
general and Konkani language in particular, penned by the Late 
P.G.Kamath, who was a multilingual scholar, poet, and moreover, 
a stalwart in Konkani movement of Kerala. This is an English 
translation of the original book in Konkani. The lucid translation 
has been rendered by Sri.Saratchandra Shenoi, who has won the 
Sahitya Akademi Award for Konkani poetry. 


P.G.Kamath had been a friend of Konkani Language & 
Cultural Foundation, and used to contribute articles about Konkani 
language, its syntax, grammar, script and the like. This collection 
of essays showcase such of those write ups by P.G.Kamath which 
are not only educative but informative also. A formal or informal 
student of Konkani language can learn quite a bit from this volume. 
He explains his logic ina scientific and systematic manner, without 
being influenced by sentiments or bias. 


P. G. Kamath Foundation, Ernakulam, endeavours to 
perpetuate his memories, has published the original work in 
Konkani, when a copy of the first edition was discovered with the 
author's corrections. They enhanced the book while bringing out 
the second edition, adding seven more essays as Appendix. Soon 
after we saw the book we offered to bring out the English version, 
and hence this publication now. The essays here demonstrate the 
basic research approach adopted by the author. 


Dr.N.S.Prabhu, a renowned name on the English Language 
Teaching scene in India and overseas, has written the 'Preface' of 
this book. We remember that Prabhu's doctoral thesis was on 
'Konkani Syntax’ which earned him a Ph.D. in linguistic science at 
the University of Reading, UK, in 1971. We thank Dr. Prabhu for 
the kind gesture. 


We also thank Sri. Saratchandra Shenoi for the good 
translation. P.;G.Kamath Foundation deserves to be congratulated 
for facilitating a worthy book. Konkani Language & Cultural 
Foundation feels proud to include the book in the 'Vishwa Konkani 
Sahitya Mala”. We wish that every Konkani lover reads this, and 
copies of this reaches out to individual readers and libraries alike. 


We thank the Kannada & Cultural Department, Govt. of 
Karnataka, Bengaluru for the grants for publication of this book. 


Devu Baren Karo. 
- Basti Vaman Shenoy 
President 
Konkani Language & Cultural Foundation 
Mangaluru 
29.10.2015 
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PREFACE 


It is very good to know that the late P. G. Kamath's book in 
Konkani about a suitable script for the language, published in 
1986, is now coming out in an English translation, with some of his 
subsequent articles added on in an Appendix. 


The book is an admirably well-informed and objective 
discussion of the relationship between language and script in 
general, and of the various scripts used by different languages, 
including those that have been used for Konkan. It takes pains to 
explain things simply, with helpful examples. It also takes care to 
dispel common misconceptions about the relationship between 
script language. 

In the first paragraph of the first chapter, we read this 
dialogue: 

“Does your language (ie, Konkani) have a script ?” —“Yes. Its 
script is Devanagari.” —“(WHAT ?) Don't you have your OWN 
script ?” 

This leads the author to explain, in subsequent pages, how 
there is no inherent link between a language and the script it uses, 
since no language is accompanied by a script as it comes into 
being, and most written languages have adopted / adapted an 
available script at some point in their history. There is no sense in 
which a language can be said to be deficient or incomplete without 
a script. What a writing system adds to a language is essentially a 
means to preserve what is said in it : “ It did away with the 
limitations of space and time”, as Shri Kamath puts it (Chapter 5). 
He goes on to tell us what may/must have prompted the invention 
of a script : “Script came into existence when production, 
distribution and trade reached a certain level, (when) it was no 
longer possible to manage by word of mouth alone”. 


Although, in theory, any language can be written in any 
script, there is a sense in which a given script can be said to suit a 
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given language more or less, depending on the extent to which the 
script provides distinct symbols to represent the distinctive 
sounds. Shri Kamath discusses this in Chapter 10 and points out, 
perceptively, that, although Devanagari is in general better suited 
to Konkani than the other scripts that have been employed, even 
Devanagari does not provide for what is most distinctive to 
Konkani (in contrast to its linguistic cousins) -- certain nasalised 
vowels and certain aspirated nasal and liquid consonants, where 
the nasalisation and aspiration make a difference to meaning. I 
applaud Shri Kamath's shrewd observation and wise highlighting 
of this fact. 


Appendix 5 has a detailed discussion of the grammatical 
suffix 'k/ka' representing the dative/accusative case in Konkani. It 
may seem surprising that so much attention is given to this single 
suffix, but the suffix 'k/ka' is especially important. In his classic 
study entitled The Formation of Konkani, first published in 1942 by 
Bhandarkar Institute, Bombay, Professor S. M. Katre considered 
the historical affiliation of the language among different varieties 
of Prakrit and, mainly on the basis of the 'ka’ suffix, assigned 
Konkani to the central/eastern Prakrit, rather than the more 
proximate western one, whose offshoots have a'la' suffix instead. 


Just as he is informed, perceptive and wise on specific 
details, Shri Kamath is firmly objective, committed and fair on a 
broader view, as shown by the following from Chapter 4: “In a 
scientific contemplation there is no bias, no partiality. There is no 
division as 'mine' and 'yours’. ..... It would not be scientific if one 
were to proclaim that this particular script is mine or this is the 
most beautiful script which all should hail.” 


I hope that this English version of the book will be widely 
read and appreciated. 


- N.S. Prabhu 
Bengaluru 


17-10-2015 
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A Few Words 


(Preface to the first Konkani edition) 


In India, outside of Goa, Konkani people live in the states of 
Maharashtra, Karnataka and Kerala. They have not forgotten 
Konkani, their mother tongue yet. However, lack of co-ordination 
between their styles of the language resulted in variations in the same. 


The Konkani of Maharashtra was influenced by Marathi 
and that of Karnataka was influenced by Kannada. Likewise, the 
Konkani of Kerala was influenced by Malayalam. Konkani of Goa 
was influenced by the Portuguese language. 


In the seventeenth century, there was no standardization of 
script in India. Manual writing gave way to many changes in the 
shapes of letters of the alphabet. Scripts like Devanagari, Modi, 
Urdu, etc were in use. Foreigners found it difficult to learn these 
scripts. In Goa, the propagators of Christianity learnt Konkani 
from the spoken language and wrote it down in the Roman script. 
Thereafter, they propagated Christianity through Konkani in 
Roman script. As a result, the Christian community came to accept 
Roman script as the script of Konkani. The Konkanis of Karnataka 
started writing Konkani in the Kannada script and those of Kerala 
started writing it in the Malayalam script. The net result was that 
this Aryan language, Konkani, never was spread in its own script 
Devanagari in any region. Gradually, over the years, people came 
to forget the fact that the true script of Konkani is Nagari. 


In the year 1961, Goa was liberated. It merged into India 
along with its entire people. Gradually the importance of Konkani, 
the language of the state, increased. In 1975, the Central Sahitya 
Akademi approved Konkani as an independent literary language. 
In that context, it was confirmed that the script of Konkani is 
Nagari itself. Today, through Nagari script, the Konkani language 
and literature are on the path of growth. 
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Sri. PRG. Kamath, in this book 'SCRIPT' proves that 
Devanagari is indeed the script of the Indo Aryan language 
Konkani. He presents here a grand study on the invention and 
development of the Nagari script. 


The early part of the book contains detailed narrations on 
the chief languages of the World and their scripts. That is followed 
by discussions on Indian languages and their scripts. He writes - 


'There are 500 languages in India. However, when 
the Constitution of India was formulated, only 14 
languages were included in its eighth schedule.... A 
few years ago, when Dr. Sunitikumar Chatterji was 
the President of the Central Sahitya Akademi, the 
Akademi approved seven languages, which were 
not in the eighth schedule. Those languages were 
English, Rajasthani, Dogri, Nepali, Mythili, 
Manipuri and Konkani. The script of English is 
Roman. For the remaining six languages, the script 
approved was Nagari' 


Afterwards, Sri. Kamath has discussed about Brahmi, the 
oldest script of India, and its development. In the latter part of the 
book, there is detailed description of the Devanagari Alphabet. 


There is no doubt that this book would be very useful for 
the scientific study of the Nagari Varnamala and its development. 


The efforts of Sri. Kamath in this regard are successful and 
fruitful in every way. I hope Konkani lovers would find this book 
of great use and that they would praise its worth. 


Prof. R. K. Rao 
(Member, Sahitya Akademi 
Advisory Board for Konkani) 
23.5.1986 New Delhi 


TRANSLATOR'S NOTE 


ferft - wa srefta faaa by Sri. P.G. Kamath is a book 


I have often read and referred to. At the time I was asked to 
translate this, | was working on a guidebook for writing Better 
Konkani. However, when | started this translation work, I was 
surprised to find that I enjoyed it very much. I just had to keep 
everything else on hold. So, I was able to complete it sooner than 
I had imagined. 

Sri. P.G. Kamath did not speak or write to please anyone, 
least of all himself. His quest was dynamic and contemplation 
scientific. He refused to be influenced by anything other than facts, 
actual features and basic logic. 

Sri. Kamath was primarily a teacher of Science and 
Mathematics. Rational thinking and clarity of expression were his 
hallmarks. His language is effortless and lucid, yet energetic. 
[ have strived to maintain a likeness of the same in this translation. 

It was an honour to do this translation. 


- Saratchandra Shenoi 
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P. G. Kamath [1924 - 2009] 


Padmanabha Gopalakrishna Kamath, well known 

scholar of Konkani, Malayalam, Hindi and English, 

is amodernist Konkani poet. multilingual translator 

and educationalist. He was born to Pulikkaparambil 

Padmanabha Kamath and Puthamammal of 

# _ | Thuravoor, Kerala. He passed the B. T. exam. 
~*~ winning the Nagoji Rao Gold Medal in 1949. 

He took M. A. in Hindi from Benares Hindu University. He 
also studied Pali, Prakrit and the Apabhramsa. He served the 
Education Dept., Kerala Govt. in various capacities and retired as _ 
the Hindi Education Officer in 1981. Hindi lovers of Kerala 
instituted "The P. G. Kamath Puraskar Nidhi", which gives two 
annual cash awards to the Hindi teacher-trainees scoring highest 
marks in the Hindi Training Course. 


He served various organisations, Kerala Konkani Academy 
(1985-2001), Konkani Advisory Board, Sahitya Akademi (1998- 
2002) and Advisory Board, School of Konkani Studies at 
Sukrtindra Oriental Research Institute, Ernakulam. He was 
honoured by All India Konkani Parishad and presided over the 16th 
All India Konkani Sahitya Sammelan, Goa 2003. He edited Divi, 
the Konkani monthly. Portrait of P. G. Kamath is displayed in the 
'Hall of Fame' at Vishwa Konkani Kendra, Mangaluru. The Venue 
of 22" All India Konkani Sahitya Sammelan held at Kozhikode 
(Feb: 2015) was named “P.G.Kamath Nagar”. 




















The translator Sri Saratchandra Shenoi is an 
established Konkani writer, and winner of Sahitya 
Akademi Award for his poetry collection 'Antarnad' 
(1999). He also won Dr T M A Pai Foundation 
Award (2010), Konkani Jana-Ratna Award (2012) 
and D K Trust Translation Award (1991). 
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Chapter I 
Script ! Script ! Script ! 


As you speak about Konkani language to anyone, their first 
question would be — 'Is it the language of some community like 
the Tulu Potties ?' As soon as you answer this, you can hear the 
next question — 'Does your language have a script ?' You would 
reply : ‘Yes. Its script is Devanagari.' He would then query — 
‘Devanagari means...?'’ You would then explain — 'Devanagari 
script is the one used by Sanskrit, Hindi and Marathi languages. 
It is the script of Konkani also.' Then he would quickly ask — 
‘Don't you have your own script ?' When you hear this, don't you 
feel like you have been likened to someone without a house, 
spouse, mother and father? 


The person who is addressing you is a knowledgeable man, 
who knows that languages like Malayalam, Kannada, Tamil and 
Telugu have separate scripts of their own. However, even very 
learned persons do not have enough knowledge about this topic. 


There are thousands of languages in the world, but not as 
many scripts. Not all languages have separate and individual 
scripts. This is only natural. There is no surprise about this. Take 
the case of English. This script in which we write English is not its 
own. All the languages of Western Europe like English, French, 
Spanish, Portuguese, German, Dutch, Norwegian, etc. have the 
same script. It is called Roman script (t44 saat wt) This was 


originally used by Latin language. Latin was the language of the 
Romans. It was in use since second century BC. Such was the case 
of the script also. 

In fifth century AD, the Roman Empire was trampled upon 
and destroyed by Hun invaders. Even so, their culture, language 
and its script survived. When the Roman emperor embraced 
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Christianity, the Latin language became the language of that 
religion. So the influence of that language continued in Europe. 
After some centuries, due to many historical events and reasons’ 
the latter day languages of Europe came into existence. The. 
speakers of those different languages did not search for separate 
scripts. The Roman script was available for them, which they 
happily embraced. So, now the single Roman script is the common 
script for more than a dozen different languages of Western 
Europe. 


There is a language of ancient civilization of Europe called 
Greek. That language has its own script. Both the scripts are inter- 
related. However, the Greek script did not get as much popularity 
as the Roman script, in the early times. The great 'Renaissance' of 
fifteenth century AD that blossomed in Europe saw much revival 
of the Roman culture. The Greek script also became popular. 
Characters or symbols like, Alpha (STe#T), Beta (ateT), Gamma 


(TAT), Delta (SeteT) etc. that are used in Mathematics and Sciences 
ever since, are the letters of the Greek Alphabet. 


In Eastern Europe, the languages of the Slavs and the 
neighboring Russians have a script called Cyrillic, which they use. 
This script was given shape in the Ninth Century A.D. by scholars 
by suitably altering the Greek script to suit those languages. Thus, 
in the whole of Europe there are only three scripts inuse. However 
there are dozens of literary languages there. It is clear from this fact 
that there is no fundamental rule which dictates that every 
language should have an individual script. 


The situations in Western Asia and Africa are similar to this. 
The Arabic language and its script gained popularity in the eighth 
century AD due to the spread of Islam. Wherever the Holy Koran 
reached, there the language and its script gained favour. The 
influence is evident from Africa upto Indonesia. Many languages 
there use the Arabic script. Another major script of Western Asia is 
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Hebrew. The origin or source of both Arabic and Hebrew scripts 
are the same. 


Let us look at the situation in China. There are many 
languages there, but there is only one script. The same word would 
mean the same thing for different languages, but they will each 
pronounce it differently ! 


The entire languages of the entire America, North and South 
inclusive, use the same single Roman script. This is the influence 
of Europe spreading overseas. When the Europeans went to 
America in the early period, well known civilized cultures existed 
in that country — Red Indian, Maya, Inca and Aztec. Those would 
have had developed languages as well as scripts. 


But under the trampling feet of the demonic Europeans, they 
were ground to dust. They do not exist now. Nor is there a human 
being alive to claim the heritage of any of those cultures, languages 
or scripts. So it can be well concluded that in the whole of America, 
only one script Roman script —1is alive today. 


Keeping this world situation about languages and scripts in 
our mind, let us think about the situation in India now. 


Chapter 2 


Script in India 


We saw in the previous chapter that in Western Europe and 
America, the Roman script is used. The Slav languages of Eastern 
Europe use the Cyrillic script. In the regions where Roman script - 
is in vogue, Roman Christianity has popularity. Where Cyrillic 
script is in use, Greek Christianity is in vogue. Likewise, where 
Islam religion is wide-spread, the Arabic script is chiefly in use. 
From these three instances, it can be concluded that there is an. 
unbreakable link between script and culture. 


Let us now think about the scripts of India. It is said that there 
are more than 500 languages here. If one listens to the linguists 
talking about this great diversity, one would be greatly confused. 
But within this great diversity, there is a golden unity. One can see 
itif one were to look for it. In Bhagavad Gita, the Lord says : 

atawadt fet 


award fate atierany (18-20) 


He who sees the unity within the varieties of this diversity, he 
alone sees the Truth, he alone understands the Truth. Those who 
are confused by the diversity and so, quarrel and instigate 
differences do not see the undeniable Truth. They fall prey to 
peripheral matters, are confused, confuse others and suffocate all. 
Let that be as it may. 


At the time of writing the constitution of India, only 14 
languages were included in its Eighth Schedule. These languages 
were much developed at the literature level. Twelve languages 
belonged to respective regions. Sanskrit was the foundation 
language of Indian culture. The remaining language, Urdu, was the 
language of Islam culture, which was present in various parts of 
Northern India. Urdu is now the National lan guage of Pakistan. 
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All the fourteen languages included in the eighth schedule of 
Indian constitution appear on Indian currency notes. The value of 
the currency is printed in English and Hindi on one side. On the 
reverse, the value appears in a list of languages in their alphabetical 
order. They are Assamese, Bengali, Gujarati, Kannada, Kashmiri, 
Malayalam, Marathi, Oriya, Punjabi, Sanskrit, Tamil, Telugu and 
Urdu. 


When we compare these values, we can see that the script 
used by Sanskrit, Hindi and Marathi is the self same Devanagari, 
Gujarati script is very much like Devanagari; only it does not have 
the f8T2T@aT. Instead, the heads and tails of the letters are a little 
artistic, that is all. Kashmiri and Urdu scripts are similar, because 
they both were developed from the Arabic script. Assamese and 
Bengali scripts too have some similarities with each other. The 
relation of other scripts with each other is not evident. 


Some years later, the Indian Parliament officially approved 
inclusion of Sindhi in the eighth schedule. It is understood that 
Sindhi is written in Arabic as well as Nagari. 


Afterwards some years ago, when Dr. Suneeti Kumar 
Chatterji was the President of the Central Sahitya Akademi, the 
Akademi officially approved seven Indian Languages as literary 
languages, which were not included in the Indian Constitution, 
schedule VIII. This was for encouraging the respective literatures, 
and the languages were — English, Rajasthani, Dogri, Nepali, 
Mythili, Manipuri and Konkani. The script of English was of 
course, Roman. The script for all of the six remaining languages 
so approved by the Akademi, was officially approved as 
Devanagari. In this light, we can observe that the chief script of 
India is the Devanagari script. There are many other scripts also, 
the use of which is made by Crores of Indian people. If we wanted 
to look for the relations between the various scripts of India, we 
need only to look through the window of Indian History. 
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The most ancient of Indian scripts is the script of the ancient 
culture prevalent on the banks of River Sindhu. The civilization of 
5000 years ago had its own language and its own script. The letters 
of that script have been discovered by archaeologists, at the 
Mohenjo daro and Harappa excavation sites. They discovered 
symbols of animals and deities in close combination with alphabet 
like letters. Those letters and symbols have been studied and 
researched upon by many scientists of different fields. However no 
one could solve their puzzle till date. One reason for the mystery is 
that no one had any knowledge about the language of that 
civilization. 


Mohenjo daro — Harappa civilization is older than the 
Rigveda, as per historians. What was the script of Vedic times? 
There is no knowledge in this regard. We have the script of the 
times before the Vedas, but the language is unknown. We know the 
language of the Vedas, but do not know about its script. What a 
paradox, is not? 


Then after many centuries, in third century AD, we come 
across the Dharma script of Asoka, the great Emperor. The king, 
after embracing Buddhism, had ordered the teachings of Sri 
Buddha to be carved upon hills and columns for the benefit of 
common people. The language of those quotes was Pali. Its script 
is called Brahmi. Historians have full and detailed knowledge of 
that script. However, it cannot be stated whether this script has any 
connection with the Mohenjo daro— Harappa script, or not. 


The Dharma script of Emperor Asoka, named Brahmi, was 
the source of all other scripts of India during that period. This has 
been clarified and acknowledged now. There are authoritative script 
charts that confirm this fact, and they are displayed at most 
archeological museums of Delhi, Hyderabad, Chennai, Trivandrum 
and such cities. We can discern from those charts the inter-relations 
of all those Indian scripts that appear as if they are different. 


The script which we call Devanagari or Nagari now, was 
earliest seen during eighth century AD. The distinguishing 
character which Nagari has and other scripts don't, the feta, is 
also conspicuous by the fact that the Brahmi script was without it. 
That characteristic was seen since Fifth Century A.D. Devanagari 
gained popularity in Northern India from Eighth century AD. 
During that time there was a different style of Devanagari in 
Southern India. How did this difference occur? We can only say 
that it could be due to the indigenous style and taste of the people of 
different regions. The self same letters, characters, were written in 
different ways and styles, which became different letters gradually 
over time, due to so much change in their shape. If we study the 
words and letters in the currency notes, especially #, € and 4, we 
can understand this clearly. The later scripts of Bengali, Assamese, 
Oriya, Punjabi etc. were born from Northern Nagari in respective 
regions in respective periods. Similarly, scripts of Telugu, 
Kannada, Tamil, Malayalam, etc. were born from Southern 
Nagar. 


It should not be thought that the development of Brahmi- 
Nagari scripts was limited to India. The scripts of Sri Lanka, 
Myanmar and Thailand too have relations to Nagari script. Where 
so ever Indian culture spread, in all such places Sanskrit and Pali 
languages too took roots and along with these languages, Brahmi 
and Nagari scripts also germinated. The link or relation that we 
noted in the cases of Roman, Cyrillic and Arabic scripts with 
respective cultures, can be found here also. 


In the North-Western regions of India, the Dharmic writings 
of Emperor Asoka appear in a different script called aerst 
(Kharoshti). Historians opine that the letters of this script appear 
like the lips (HT) of a donkey (4%) and hence the name. It was a 


script that was written from right to left like Arabic and Urdu. 
However, no present day script ever originated from Kharoshti. 
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We need not get so confused seeing these many scripts in 
India now. All these are like the children and grand children of the 
brothers of the same family. It is only like the growth of a single 
family tree, spreading its branches. 


Chapter 3 


Devanagari 


We now know about the Devanagari script. How did this 
script get that name ? What is the meaning of that name ? There are 
contrasting opinions about this topic. Some say that our ancestors 
had called Sanskrit as the 7474 Language of Gods to indicate its 
divinity. It was in the same vein that they added @4 like an adjective 
to Nagari script. They say that it indicates divinity. Everyone 
would have been bestowed with their respective language and 
script by God only. Our ancient sages were astonished by the 
language, the script and their perfect qualities perhaps. By such 
divine experience they may have adorned these with divine nature. 


This script was propagated by Nagar Brahmins. This is said 
to be a reason for its name by some. Some others claim that the 
name came from 'Nagara' of Tantric symbols to which the letters of 
this script have visual likeness. 


The word 'Nagari' means ‘civilized’. In Sanskrit, the word 
Nagar’ has meanings like ‘artistic’ and 'cultured'. If we combine 
these two ideas, then what would be the meaning of Devanagari ? 
It is the script with inherent divinity and the script of educated, 
artistic, and cultured people. Hence the name. 


This script rose to popularity in Eighth Century A.D., at 
which time the King was called 4 (Deva). Harsha was called 
Harshadeva. King Vikramaditya was called Vikramadeva. In 
Sanskrit dramas, the king is addressed 'Deva' and the queen is 
addressed 'Devi'. When 'Deva' refers to the King, then 'Devanagar' 
would mean the Rajadhani — Royal capital. Then, the word 
meaning of Devanagari would be the script used in the Royal 
capital for Royal matters. In this perspective, it can be construed 
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that Devanagari was the script used in Eighth Century A.D. and 
thereabouts by educated, artistic and cultured people as also for | 
Royal matters.* 


There have been great endeavors to improve and simplify - 
this Devanagari script. Of these, the contribution of the great 
Kakasaheb Kalelkar is well known. He propagated the letters . 
far, oft, 7, 1, T, H, # in the place of the existing &, 2, J, &, *, @, 
U. This method was adopted by Wardha Hindustani Prachar Sabha, | 
Sarva Seva Sangh, Navjivan Prakashan and so on, by which the 
change was popularized. In Goa too, this reformation was 
welcomed by nationalists like Ravindra Kelekar, Bakibab Borkar 
etc. We can see these letters in the Konkani books from Goa. But 
the Government of India did not approve this reform. 


There were endeavors also for expanding the Devanagari 
script so that it would suit all languages of India. For example, 
there were added letters and notations to denote the Malayalam 
letters og) (short T ), & (short Ht) 0, ¢ and Q. This new alphabet 


was named Uftated ¢aarret (Enriched Devanagari). The Central 


Hindi Directorate has published descriptive charts illustrating the 
nature of this script. This effort started with the aim of popularizing 
a single all-embracing script for all languages of India. Now there 
is an institution named 'Nagari Lipi Parishad', which works for the 
propagation of Devanagari script. That is the chief aim and effort 
of that institution. 





* The Konkani inscriptions of Royal status at the foot of Bahubali at 
Shravanabelagola (Karnataka) in the Devanagari script bear witness to this. 
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Chapter 4 


Scientific Contemplation 


We are having a scientific contemplation (areata Fads) on 
the subject of script. What is scientific about this ? What is Tea 
and what is 3114 ? Is it the realization of the good and bad as taught 
by the learned and Vedic teachers ? Is it connected to the ancient 
Srutis, Smritis and Puranas ? Definitely not. The 31e4 refers here 
to science — modern science that is based on facts. The chief 
quality of science is that it is based on real facts. Something that is 
based on imaginations and conjectures would not be scientific. 
Another specialty of science is that it is not person-oriented 
(afaafars) but fact-oriented (Aed fs) . The conclusions drawn in 
it do not pertain to any particular individual or individuals, but are 
universal. They can be inferred by anyone. The contemplation, 
which anyone can experience, as it is based on real facts, is 
scientific contemplation. Ina scientific contemplation, there is no 
bias, no partiality. There is no division as 'mine' and 'yours'. There 
is no selfish thought that something is for one's personal 
experience only and that secret is not to be shared with the 
unworthy public. 


It is such a scientific contemplation that we need on the 
subject of script now. It would not be scientific if one were to 
proclaim that this particular script only is mine, that it is the most 
beautiful script, hence all should hail this script and sing its praise. 


For this scientific contemplation on script, we need to know 
some technical terms, Linguistic Terms. Of these, aut (Varna), fetft 
(Lipi), ferfarest (Lipi Chihn), 4% (Akshar) are important. Only 
if we know the exacting meanings given to these by linguistics 
would we be able to make this scientific contemplation. 
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Language is a medium or a tool for exchange of thoughts anc 
ideas. I speak to express the thought in my mind. What we speak 
makes the language. Picture a woman sitting in her home. It 1s six 
in the evening and her husband has not returned yet. This thought 
grows in her mind. She picks up the phone and speaks thus to het 
husband : eet! got ea? aet a@ ate ? fet aract aT ? ora 
aera tiara wey etd Atretet frag Tet fe ? (Hello, Is it you ? It 
is already Six O' clock. Why have you not come ? I had asked you 
to come at Five O'clock itself. Did you forget ?) } 

There is a flow of words in this. The flow generated from the 
thoughts and feelings in the mind of the wife and when this flow of 
words reaches the ears of the husband, then those thoughts and 
feelings transfer to his mind. 


If this flow of words was scientifically dissected then we will 
get small pieces of sounds. In the botany laboratory, there would be 
dissection of a flower to find out its various parts. In a similar vein 
if the speech of this woman was dissected, we will get pieces like 
eat, cat, #4 etc. Let us dissect these pieces further. Then we will 


get still smaller pieces, 7, 3, 4, = from oat, we will get@, 4, cf, at 
from et. Are these pieces further divisible ? No, they are not. 
That means these little pieces - d, J, 4, = @, 4c, at are the 
minimal pieces (the most minute). These are called @t. The 
spoken language is a flow of 'Varnas', we can say. The smallest 
particle of that flow of language is called Varna att. The sense 
organs that capture or receive these Varnas are our ears. 


What the woman spoke over the phone can also be conveyed 
through writing. Let her take a pen or pencil, put the matter on a 
paper making small lines, loops and dots this way and that, and 
send it to the husband. He sees it and reads it. Then the same flow of 
Varnas that had fallen on his ears, is now received by his eyes and 
the thoughts and feelings reach his mind. 
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The lines, loops and dots put on the paper is called ferft 
| (script). Varnas reach our ears and script (fetf?) reaches our eyes. 


Script has similarities with traffic signs on the roads. When 
we see a particular sign, we know that we have to turn to right. 
Another sign warns us about a hump on the road ahead. A third sign 
informs us that there is school on our left, to be cautious, as 
children might come running across the road. Similar signs 
comprise the script also. When we see them, the respective ideas 
come to our mind. However, there is a great difference between 
road signs and script characters. Road signs contain pictorial 
representations of the surroundings. Right turn, Left turn, Level 
cross, hump, a boy running to school — in these, there is pictorial 
representation. But the script characters don't have any. What 
pictorial representation is there in the Devanagari script characters 
#, 4, < or the Roman script characters A,B,C,? None at all. The 


relation between the spoken language and these script characters 
(letters) is not pictorial, illustrative or natural like the road signs. 
There is no relation between their shapes and meanings. The 
relation or the meaning could be termed attributed and accidental. 
We have seen the sign of the 'red cross' outside hospitals and on the 
first aid box in buses — a red cross within a white circle. What sign 
is that? It is not like the road signs. The sign of cross on traffic and 
travel maps would indicate a church. But what is the relation 
between the sign of the red cross and the first aid box? This sign is 
the approved symbol for medical help as decided by the 
International Red Cross Society. This is not a_ pictorial 
representation of any natural surrounding like the road signs. The 
special meaning is bestowed upon this sign. That meaning would 
be grasped only by those who know about it. These signs are called 
symbols (Sat). In Indian theology and philosophy the symbol 3% 
symbolizes God Almighty. There is no pictorial representation in 
it. The meaning of 3 would hence be familiar to only those who 
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_are familiar with Hindu religion and philosophy. Such characters 
bestowed with given meanings are called symbols (wdt#). The 
letters of script are symbolic. They are not pictorial representations 
of anything. 

It is our age-old custom to call these letters of the script as 
‘Akshar’ (48%). The full table of the sounds of a language 4 
(Varnas) is called a A°ATeT (Varnamala). Similarly the complete 
table of the 'Akshar' letters of the script of the language is called 
ferftaret (Lipimala) or 8@t@Atet (Aksharamala). 


Varna (41) is that which we hear, Akshar (418%) that which 
we see. The sense organ that links with Varnas is the ear, and that 
which links with Aksharas is the eye. The relation between Varna 
and Akshara is symbolic and random. With this in mind, let us 
contemplate further about the alphabet. 


Chapter 5 


Two Means of Language 


Talking and writing are the two means for conveying our 
ideas. We hear the talk and see the writing. Our sense organs that 
receive these each are different. To hear what is spoken, ears are 
used and to read the writing, the eyes are used. Also, the body parts 
that are employed for either of these two means are different. We 
talk with our mouth and write with our hand. The smallest parts of 
the spoken language are the Varnas, and their symbols are letters or 
Aksharas. 


Let us now contemplate on the subject of how and when 
these two means of language appeared in the history of humanity. 
Let us consider also about how very important these were. 


What is the difference between humans and animals? 
Humans talk, animals do not, this is a chief difference. Scientists 
have made that classification, that 'Man is a talking animal. 
Someone might ask - how the dog barks, how the cat meows, how 
the cow moos and how the goat bleats are all like speaking and 
talking, the same way as humans do. Then what is the difference? 
There is difference indeed. Animals also make sounds like humans 
do. However, there is great difference between the means and the 
meanings of such animal sounds. The sounds of animals are but 
limited whereas those of humans are limitless. Also, how different 
and strange are the thoughts and ideas expressed by humans with 
those limitless sounds! The sounds of animals do not have any of 
the variety, the meanings or complexity of thought such as the 
human talk has. The moo of the cow may differ as per specific 
circumstances. Yet their meanings are so much limited. On the 
other hand, is there any limit to the meanings, the feelings and the 
thoughts expressed through human speech? 
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Evolution theorists tell us that the beginning of the 
humanization of Homo sapiens is also based on the development 
of the ability of speech in this species. , 


As per the theory of evolution, humanization began when. 
the animal stood up on its hind legs. Development started at that 
point. When it stood up two-legged, then its lungs were filled with | 
more oxygen and thereby it became stronger. The forelegs were 
free. They became its hands to demonstrate that strength. It got. 
newer experiences by the use of these hands. That became fodder 
for its brain, which started developing. That is one way of the 
development. 


There was another benefit when he stood up and got more 
oxygen in his lungs. His organs that produced sounds got to 
produce more variety of sounds. He became able to produce 
sounds to co-ordinate with the diverse thoughts that cropped up in 
his mind. That is the second path of development. When that four- 
legged animal turned into a two-legged human, what changes 
occurred in his life, we may enquire. There was development on 
the activity side and on the expressive side. With the simultaneous 
developments of these twin sides only, did culture germinate and 
bloom. The work done by the hand and the speech rendered by the 
mouth, the development of these lead to the development of the 
brain. Conversely, by the development of brain, there is 
development in the work skills as well as speech skills. In this way, 
there is a great relation between hands, the speech organ and the 
brain. When there is little work by hands, there is no development 
to the brain, and no improvement to speech or language. The 
development of language is not any independent, lone occurrence. 
There should be work improvement in society. With that alone is 
mental development possible. Depending upon both these would 
the language develop. The hands, the speech organ and the brain, 
these are the three physical objects which lay the foundation for 
the cultural development of Mankind. 
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If we were to lose this ability to express ourselves and to 
inderstand by listening, then what would be our condition? Just 
magine. Whata frightening state it would be! We would lose our 
very identity as Humans. 


The development in the ability of speech is a chief ingredient 
o human development. It was the quality of this ability that 
separated humans from animals. We got this ability of expressing 
our numerous thoughts, feelings and emotions only through the 
ability of speech. This ability is limitless. Hence the words that 
we speak, the sentences and the methods are all unrestricted. 
However, the foundation of this unrestricted speech is limited only. 


We noted in the previous chapter that when we dissect the 
speech, we get words and that when we dissect the words further, 
we get Varnas like *, 4, ¢ . How many Varnas does a language 
have? There are thousands of languages in the world. Each person 
of each language speaks hundreds of thousands of sentences and 
words. How many Varnas would there be if a language was 
dissected? Linguists have found that a language will have a 
minimum of thirty or a maximum of fifty-five Varnas. Thus, it is 
with these thirty to fifty-five Varnas that the entire Mankind 
exchanges its thoughts through speech. It is clear from this that the 
limitless abilities of the speech are founded upon these very 
limited numbers of Varnas. 


Is this not a wonder! Our ancestors were astonished at 
recognizing this great ability of measuring the limitless with a 
thimble. Hence they said that language is a divine gift. The select 
few who contemplated deeply upon this divine gift of language 
were given the high rank of a sage. Panini, who prepared the 
grammar of the divine language Sanskrit, isa sage. Patanjali, who 
prepared the Mahabhashya on this, is also asage. Besides this, we 
consider Goddess Saraswati as the Goddess of words, which are 
the foundation of language, and bow reverentially. 
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The Varnas 3, %, 5, #, 4, ¢ by which the language ts mad 
have a special quality. This has to be understood and remembere¢ 
Varnas have no meaning by themselves. But when they ge 
arranged in a special manner, then words and sentences ar 
formed. Words and sentences have meanings. ¢ + U + @in tha 
order become the word ‘¢4’ which has meaning. The same Varna 
when in the order 4 + U + © become ‘4@’ and the meaning ha 
changed! Similarly from the English, take the Varnas $+ at +7 
They become the word ST (DOG). The same Varnas in the orde 
T+ 3t+ become Ms (GOD). How different! It is evident fron 


these examples that Varnas themselves have no meanings, bu 
arranged in specific orders they make words, which ar 
meaningful. In the same way that we make innumerable number: 
from just ten numerals (0 to 9), we make limitless words anc 
sentences from very limited number of Varnas. 
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Chapter 6 


The Invention of Script 


We have seen that invention of speech was a chief step 
towards human progress. Similarly important a step was the 
invention of script. Before that, humans exchanged thoughts and 
feelings through speech only. What anyone said was heard and 
understood only by anyone who was present there at that time. 
With telephone and radio etc, now even speech can be heard a long 
way away. With the aid of the tape recorder, it became possible to 
hear such speech at any given time at any place needed. Before all 
these inventions, the reach of human voice in the society was very 
limited. One would speak and the few who were present there at 
that given time, could hear and listen to him. Then anyone else 
could hear it when any from the first group spoke the matter in 
front of them. 


In this way, getting a message by word of mouth from one to 
the next and so on would have only limited scope. However, by the 
invention of script there was a vast change in this. Ifa person were 
to write down his message, then it would be possible for many, who 
were not present there initially, to read it later and get the message. 
By this, the limitations of place and time were overcome in the 
matter of conveying messages. Human speech gained the ability 
to break the shackles of place and time, through script. 


Here is an instance. The great philosopher Socrates was 
about to drink poison and die, when he spoke to his friends on the 
topic of immortality of the soul. It is because one of his disciples 
wrote down those words that we are gladdened even today by 
reading his immortal message, and are able to hold fast the belief 
within our minds that our soul is not destroyed by our death. And 
we venture into any brave adventure giving scant regard to death. 
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This was possible because it was written down. Our Vedas 
are known to have survived destruction by constant oral practice 
over centuries by many past generations. After the invention of 
script, that great immortal ancient knowledge and wisdom spread 
into many branches and it is so before us now. 


The one greatness of script is that it did away with the 
limitations of place and time in respect of the message of humans. 
Moreover, the written messages accumulated more and more 
through each and every generation. Thus knowledge kept growing. 
Today we have with us, the complete compilation of human 
experiences in written form. Viewed in this light, it is evident that 
script is a chief tool of the collective culture of Man. If script were — 
not there, then this culture of ours would have stood stunted and 
withered. 


When was script invented ? A direct answer to this question 
is not easy. As per historians, at least ten thousand years have 
elapsed since the invention of script. The culture of Mohenjo daro 
of India is five thousand years old and it did have a script. 
Approximately one or two thousand years prior to that, the 
Sumerian — Assyrian culture too hada script - it is said. We canbe 
sure of one thing though. Script came into existence only when the 
production, distribution and trade exchange reached a certain 
higher level. At that level it would have brought the realization 
that it is no longer possible to do those by word of month alone. 
The spoken word is not enough to satisfactorily conduct all matters 
of agriculture, business, trade and industry. It became necessary to 
have a permanent and extensive method for exchange of thought 
and information. It must have been at sucha point that script and its 
usage started. 


. After the advent of script not only did the exchange of 
information and thought develop and widen, there was also great 
expansion and improvement in production, distribution, trade and 
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industry, business exchanges etc. The written word gained more 
importance by this. The written word gained stability over the 
spoken word. Whenever a language starts to be written - governed 
by script — then the character of the language gains clarity and 
stability. There is no volatile change of the spoken language in the 
written one. The shape and meaning of the words of written 
language are stable and they get extensive acceptance. 


We may take this example of Konkani itself. Now that this 
language has started being written in the Devanagari script, the 
written language spreads to more regions. The spelling, usage and 
meaning of the written language gains stability. The same, with 
respect to the spoken language, is different from place to place and 
from person to person. Hence there is constant change in the 
language which is at the spoken level only. But the written 
language is more stable, more systematic and has more 
acceptance. 


This 1s the reason for the development of literature also in the 
written language. There are beautiful proverbs, idioms, phrases 
and usages in the spoken language also. But they get stability and 
acceptance through the written language only. 


Written language, script intent language, has greatness. 
However, the greatness of the spoken language does not diminish. 
The material body of the language is the spoken one. We have seen 
here that the foundation of the written language is the spoken one. 
Spoken words are bound by the context. Hence, after a longtime 
the written word might greatly differ from the spoken one. What 
happens then ? Then the written word would be renewed according 
to the spoken one. If we dwell upon this in the context of the 
development of Indian languages, this would be clear to us. 


The foundation of the written, grammatically perfected 
version of Sanskrit was the spoken language. But after some 
centuries, the spoken language underwent natural transformations 
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and became different from that written language. Then the spoken 
language of the people @t¥Ta came to be written in its own right. 


The name of this language was Prakrit (ST#d). During the time of 
Sri Buddha, the language of the populace was different from the 
written Sanskrit. Buddha's messages to the people were in their 
own language. When these messages got to be compiled in writing, 
it made up a separate literature. Afterwards in a similar way over 
some centuries and natural transformations, the Apabhramsa 
languages and modern languages were born. Such transformation 
is occurring in languages at all times. However, we are not aware 
of it since we are ourselves immersed in it. This transformation 
would be felt only after many centuries and then it would induce 
change in the written language. At that time, we would know that a 
new language and a new literature is born. This development has 
occurred to all languages of world. 
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Chapter 7 


Categories of Scripts 


Which came first, the spoken language or the written one? 
Anyone would tell you that there is no doubt about this. The spoken 
language came first and afterwards, the written one. But there is 
difference of opinion about this. Many scientists have shown that 
even before the development of the ability to talk, the humans 
expressed their thoughts and emotions through carving pictures. 
Such scribed pictures formed the basis of the latter day language 
scripts, they say. This may be true. However, the language scripts 
that are before us today are not based on picture scripts. At some 
ancient time, perhaps they had some relation with pictures. 


We have seen in the earlier chapters that the letters of present 
day Alphabets have only attributed and accidental meanings. 
There is no relation between the script and the idea, as the natural 
relation between a picture and the idea it conveys. Hence, it 1s not 
true to say that present day script is based on picture scripts. 


If we study the scripts of the world at present, the relation 
between scripts and the spoken language would be clarified. 
Linguists who have conducted studies based upon some chief and 
important components of language have indicated some categories 
of scripts. There are four main components to a language - 
sentence, word, syllable and Varna. Ifthe character ofa script will 
represent a whole sentence or idea, then that script would be called 
an Ideographic script (AT7T4ferf4). Chinese script is said to belong 


to this category. Script is based on ideas directly. It may be 
pronounced differently, but the meaning would be the same. There 
are many spoken languages of China. The written matter is read 
(pronounced) differently. But the meaning would be the same in 
all these languages. This is something special. 


23 


The second category is the Logographic script (steaforft). A 
word is represented by one letter. The arithmetical signs are 
examples to this : + (add) — (subtract) x (multiply) ~ (divide) = 
(equals). In these, there is no relation between the sign and the 
pronounced meaning. 


The third category is the Syllabic script. Syllable is the 
independent unit of pronunciation. The word 'Beautiful' has three 
syllables - & +f¢ +t. The word 'Pen' has only one syllable and 
'Pencil' has two syllables 4 + faa. Based on such independent 
units of the spoken language, where a syllable is represented by a 
letter, such script is called a Syllabic script. The Japanese script is’ 
said to be an example of this. The character '&' (and) of Roman 
script and the 3% of Devanagari are examples of this. 


However, most scripts of today, the world over, are 
Alphabetic scripts (AIH) . Inthese, there would be a letter each 
for every Varna of the spoken language. For example, the word 
Tin has three Varnas ¢ + § + 4 and there are three letters to 
represent them t+1i+n. The word pencil has six Varnas and six 
letters representthem {+U+4+4+¥+A=ptetntctit. 


Thus when we dwell upon the scripts of today, we 
understand that the base of most scripts are words, syllables or 
Varnas. Hence there is no doubt that these were based on spoken 
languages and invented later on. Thus there are four categories of 
scripts as indicated above. 


1. Ideographic scripts based on sentences. 
2. Logographic scripts based on words. 

3. Syllabic scripts based on syllables. 

4. Alphabetic scripts based on Varnas. 
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Chapter 8 


How many letters ? 


In the previous chapter we saw that there are four categories 
of scripts —(1)A letter for anidea (2) A letter fora word (3) A letter 
fora syllable (4) A letter fora Varna. Most scripts of the world 
are of the fourth category. In these, each Varna of the spoken 
language has a lettereach. These scripts are called Varna Lipi. 


Let us imagine a model Alphabet. What all qualities should 
ithave? The Varna Lipi should have a letter to each Varna. If there 
are more letters than one to represent a particular Varna, that script 
arrangement could not be called a model one. For example let us 
take the Varna # of English language as written in the Roman 
script. How many letters represent this single Varna? In the word 
‘kind’ it is denoted by the letter 'k', in the word 'cat' it is represented 
by 'c', in ‘choir’ by 'ch’, in 'quiet' by 'q'. Thus the Varna % has four 
corresponding letters —'k, c, ch'and'q'. This arrangement does not 
suit a model alphabet. 


Another example would be the Varna ¥. It is represented by 
the letters 't, s, sh, ss' and 'c' respectively in the words 'petition, 
decision, fashion, permission and suspicion. Hence the method of 
writing of the English language is not any model. Conversely, is 
the pronunciation of a letter always the same ? No, it is not. 
Observe the words — arm, as, call, woman, mountain, at — wherein 
the singly letter 'a' is pronounced all differently. A model script 
should have a letter for a Varna and a letter should have only one 
pronunciation (Satz). In Mathematics, this is called one-to-one 
correspondence. The script that has this quality would be the 
model script. However, no script in today's world could be said to 
be amodel script. 
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Another quality that a model script should have is the ability 
to write the letters in the same order as the Varnas appear in the ) 
spoken language. For example, in word 'self’ the letters have 
appeared in the same order as the Varnas spoken: s +e +1+ffor® + 
U ++. Similarly in the words 'pin, he, send, super-intendent, 
top' the order of letters is the same as the order of Varnas. 


In the Nagari script method for Indian Languages consider 
the word #4. In this, the Varnas appear in the order ®, X, 4%. 
However, the writing order of letters for this word is %, 4, X%, 


which differs from the order of Varnas. Hence the writing of such 
words is difficult and more often than not, mistakes are committed 
while writing. 


We may now tabulate the qualities required for a model 
script as discussed above. The three qualities are — 

(1) Aletter fora Varna 

(2) Asingle pronunciation for any letter 

(3) Order of letters to be the same as the order of Varnas. 


Based on this, it would be evident that the model script 
should have exactly the same number of letters as the language has 
Varnas. Ifa language has forty Varnas, then its model script should 
have exactly forty letters. Then the problem is how do we know 
how many Varnas are there in any specified language. How do we 
identify them? Let us see about this. 


There is a scientific method to distinguish Varnas. For 
example observe the two words 4 and 44. in the former word 
we have the three Varnas ® + ST + 7 and in the latter we have the 
three Varnas T + &T+ 4. The Varna T of the second word has 
come in it at the same place as % appears in the first word. This is 
the lone reason behind the difference in these two words. The 
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Varnas ®, HT, 4, Tare themselves meaningless. However, when 


they appear in this specific order they have a meaning and that 
meaning changes when ‘®’ is replaced by’. Thus it is clear that 


even if the Varnas % and 7 are meaningless themselves, they bring 
about a difference in word meanings. Similarly #Tq-"11q, HTedt- 
Mat the word-pairs when dissected, would reveal the difference in 
word meanings created by the Varnas * and 7. Language is the 


instrument of exchange of ideas. In the above instance since there 
is a difference in idea by the difference of the Varnas -71 alone, it 


can be decided that #-7 create the meaning difference (W4¥@). 


The word pairs shown above are words of Konkani Language. 
Hence, in Konkani, the difference of Varnas %-71 are participants 


for exchange of ideas. 


Let us see another example. In the word pairs @1d-e1d, atts- 
etfe, qa-4 which differ in meanings with each other, 4-@ Varnas 
are responsible for the difference in meanings. 


In the word pairs ATA-214 , ATH-ATH , ATA-XTA the Varnas _- 
< create difference in meanings. From the word pairs AT&-@To, 
aa-aT , aTe- Ge, ATX-@TX the Varnas 7 -& become evident. 


Word pairs Varnas evidenced 
qa, BTC; - 7,5 
oD, AD - - %, 4 
PIT, AIK ’ . m, 4 
Ta, ATA . «2 4,4 


These word pairs are called minimal word pairs. In this way, 
by dissecting and comparing meaningful word pairs we can 
recognize the Varnas of that language that create meaning 
differences. 
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The alteration of meaning by alteration of Varnas is not th 
same in all languages. For instance, in Sanskrit, there is n 
alteration in meaning by the Varnas a-dé. altered can bi 
aifwata also. afd is the same as Afed. A- do not alte 
meanings there. However, in Konkani, they alter meanings : aoa 
Haat, TWacli-atacht, ara-a1e, sactt-eacit, Wactt-aaet. It i 
evident from these minimal word pairs that in Konkani et-@ creat 
meaning alterations. 


An example from Malayalam language, where @ and o ar 
different Varnas, which alter meanings. &@-H0, 210A} -alC 
BO} A>, AO-AO, 0AO)JA>-OIJO4O)H. — these minimal word pairs 
reveal the alteration of meanings created by @-0. However, in the 
modern Indo-Aryan languages like Konkani, Hindi and Marathi 
there is no evidence of these alteration of meanings. Z is 


pronounced differently in some words but there is no alteration o! 
meaning. 


In Konkani the Varnas 4-%@ are meaning changers. The worc 
pairs H1a-%eT4, HB-%Sa indicate the alteration of meaning due tc 
difference of H-*8. However there is no change in meaning in many 
other word pairs : HTATRt-FSTATRT, ATA-FSIA, ATHT-FSTAT. 


In Malayalam too there are examples. There, though © and 
(3 - Ht) are different Varnas, there are many word pairs in whick 
they create no alteration in meaning : 9e1-8e), DeEIWH9-BEIW6o 
2O0-)DIO00, &23B0-6)H0B30, a1}0-Oa100 - But in some word pairs 
they do alter meanings &)e!-9@061, Daj-Baj. | 


Similarly in Konkani, the Varnas 4-f alter meanings as ¢ 
rule: TA-aet, Aa-Aet, ATA, AAT-AeT. But in word pairs like Frg- 
ferg, atTa-aANTs there is no meaning change by 4-c Varna 
exchange. 
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So, we have to understand that it is rather difficult to pick and 
recognize Varnas on the basis of alteration of meaning alone. 
Distinguishing and determination of Varnas is possible only 
through the dissection of the vast vocabulary on which the 
language is based. 


This was so accomplished with respect to the Sanskrit 
language by our great ancestors about 2,500 years ago. They 
contemplated on the matter of meaning altering Varnas in a 
‘scientific manner and determined the full Varnamala of Sanskrit. 


As determined by Panini, the Varnamala of Sanskrit is as 
follows — 


Vowels (4%) a zg g 
aw F 
ad a a 
U at 
ot af (13) 
Consonants (494) q 1 a = 
a o a a wT 
cs 3 g S uy 
a q a q 7 
7 % q qf q 
q 4 a q 
7 y a @ (33) 


Thus there are 46 Varnas in Sanskrit. Hence the Alphabet 
needs 46 letters to match. It is very well known from centuries 
earlier that the Sanskrit Alphabet has a total of 51 letters which 
additionally includes the five letters 4, 4:, &, 7, 7. Further to 


this is the letter‘@’. 
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oy 
i 


Hf 
2 


This original Alphabetic script outlay of Sanskrit is followec¢ 
by modern Indian languages also. However, it must not be though’ 
that all these languages have the same scheme of Varnas as 
Sanskrit. In each language differences have come in the scheme oj 
Varnas and their pronunciation. For example, in Hindi Khadi Bol 
(at aici) , there is no importance for the Varna’. However, in 
Rajasthani there are many words that have ‘@’. In Konkani and 
Marathi the pronunciation of ‘4’ has altered to resemble that of Zh 
of English language. In all modern Indo-Aryan languages, there is 
scarcely the use of ‘3%’. At places it becomes ‘f%’ and elsewhere it 
is ‘&’. The word 2#f9 is pronounced fRfF or ze. The pronunciation 


of ‘9’ itselfhas changed to that of ‘3’. 


Observe these - JST becomes Je; ATIT becomes ATR; 
afe4E becomes Wee. Hence, to understand the full nature of any 


language, there has to be expansive study of the pronunciation of 
its Varnas. 


r 


In the prescribed table of Sanskrit language Varnas, each 
Varna is different from all others. For example ‘%’ is different 


from all others. However the importance and usage of all Varnas in 
the words is not the same or equal. For example, the Varna ® 


appears by turn at the start, in the middle or at the end of different 
words. In Het, Biel, Hot, Het the Varna ‘%’ appears at the start. It 


comes in the middle for words Stet, Avert, Tate, fara. In 
some words it comes at the tail end - fra, aftrs, Aer. However, 


all Varnas do not appear like this in all positions in different words. 
The Varna & does not appear at the start of any word, or even at 


the end position. It is pronounced preceding the Varnas *, @, 7 
and 4 in words like 44, 37, war, 3a, HT, Gs etc. It does not 
appear anywhere else in any other position. Similarly, ‘’ does not 
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ippear either at the start or at the end. It appears in the middle 
laces at the preceding position with the Varnas 4, 8, 4, # only. 


Jxamples - 74a, fis, AsT, HAT, THK. 

; From these discussions, the following ideas have become 
slear — 

| (1) Inthe Alphabetic script, the letters are based on Varnas 


which alter meanings of words. 


(2) As the distribution of Varnas is different in the 
language, the importance of each letter in the alphabet 
varies. 


(3) There can be Varnas and letters in an Alphabet that do 
not alter meanings of words. 


Next, let us study the script chart and method of the 
Yevanagari Alphabet on the basis of these above ideas and the 
jualities of a model script. 
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Chapter 9 


Devanagari Alphabet 


2,500 years ago, the grammarians of India dissected the 
whole vocabulary of Sanskrit language and discovered all Varnas 
of the same. Then they prepared scientific description. 
classification and tabulated the Varnas accordingly. While many 
thinkers and scholars participated in such deliberations, the 
name of Sage Panini is the most famous. Similar deliberations on 
a scientific basis were done for the English language in the 20° 
Century AD only. Prior to that, Sanskrit is the sole language that 
had had that good fortune. It didnot even occur to the thinkers of 
Latin or Greek that such a scientific contemplation was 
necessary for those languages. Linguists like Bloomfield, 
modern language expert, were astonished when they studied the 
Sanskrit grammar. 


Our ancient language experts sought for and recognized the 
Varnas of Sanskrit. They prepared detailed descriptions of various 
Varnas after studying deeply and making linguistic experiments 
about various properties like, when each Varna is voiced how does 
the breath behave, what parts do the lips , the tongue and the palette 
play, how do the Varnas echo more or less, what part does the nose 
play in pronunciation etc. Based on that description they prepared 
the Varnamala categorizing the Varnas into different groups and 
arranging them methodically into “4 (Vowels), “34 


(Consonants), eqs (Non-aspirates), 4eTIT™ (Aspirates), 


Aaah (Nasals), freqarfera (Non-nasals) , @13t (Mutes), Stet 


(Semi vowels), & (Sibilants, Fricatives) etc. 


( 


Based upon this, the Alphabet (ferfftat) of Devanagari wal 
made. In the previous chapter we noted that the Varnamala of 
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anskrit has 51 letters. Let us see that alphabet once more, since 
ve have to contemplate on the same more expansively now. 


Jevanagari Alphabet 
- 4€ (Vowels) :- AMPGLTHRART 
UU at at Ff a: (1s) 
aq (Consonants) :- Fat - FaETTS 
wat - TeaAaT 
eat - casey 
qat - ayTHTaA 
vat - THayT 
Hay - artaq 
mH - TTAE (33) 
fasta aga = AA (3) 
(Compound letters) 
TOTAL 51 


When these letters are voiced we can hear the Varnas of 
anskrit. As A - @ do not alter meanings in Sanskrit, @ is not 
ncluded here. @ is considered a variation of @ only. All the 
cripts now in vogue in the whole of India, except Urdu, are based 
n this Devanagari script. Tamil script also is so. There may be 
2Ss or more numbers of letters as suitable foreach language, that 
sall. For example, Malayalam has the additional letters ag (@4 
), B (ea Ht), o, », 3 and g. Even so, the nature, order and 
riting pattern is according to the Nagari script only. 


To appreciate the beauty of this Nagari Alphabet you need 
nly to pronounce it out. Compare it with the in-disciplined 
aphazard manner in which the Roman Alphabet is arranged, 
hich is akin to the filling up of a room with coconuts at random. 
he vowels and consonants are not separated in the Roman 
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Alphabet. There is no arrangement in accordance with the natur 
of Varnas. Moreover, the pronunciation of letters is not connectei 
with the Varnas either. This we can take up later when we discus 
that Alphabet. The state of the Arabic-Urdu alphabet is also lik 
this. 


Nagari has the exceptional method of attaching a vowel t 
the consonants. For example, ‘@’ is joined with ‘T’ using a notation 


() that represents the vowel ‘U’, which is added above thi 
consonant @ to make it. Such notations that represent each vowe 
are called Matras (ATAT) Observe the list of vowels with thei 
respective Matras: 


ax (Vowel) : H AF F F GF 
ATAaT (Matras) : te 2 ae ‘ 
qx (Vowel) ©: B HR U VU at ata a 
arat (Matras) : . , : ee Ot 


See also the method of attaching these Matras to the 
consonants, 





—OacE 


The Matras for &T, , At, At and 3: are added on the right 
side of the consonant. The Matra for ‘§’ is written on the left side. 
Those for J, G, % and * are added below the consonant. Those 
forU, U and & are written above the consonant. 


When so added, the consonant-vowel pair appear as this : 


HO, fH, Ot, FFF, HH a a, HH: 
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With the consonant ‘%’ this same method can apply, but 
“usually the Matras of S and& areadded inthe middle only -¥, &. 


t Do not consider this method of adding just a Matra with the 
consonant instead of the whole vowel as a nuisance. This is a 
-method of economy that our ancestors invented. The extremity of 
this economy is that the vowel ‘3’ does not have a Matra at all. All 
other vowels have Matras, except 4. The principle is to consider 
~that the vowel Varna 4 is inherent in all consonants ! This is a great 
logic of our ancestors. It is the logic of Hanuman The Great. 


Hanuman went to Lanka in search of Sita Mata. He looked 
everywhere. In all places the ladies had their husbands alongside 
_and they were all well-dressed, wearing gold ornaments also. Only 
one woman seated under an Asoka tree was seen alone by herself 
and without ornaments. He knew instantly that the Sita Mata 

whom he was searching for was this lady. Does she not have a 
husband ? And why ? That is because he is always present in her 
heart, within, unseen though he may be to foreign eyes. Similarly 
‘within the consonant that is unattached by Matras of any vowel, 4 


is present, inherent and active. Is this nota great logic ? 

Moreover, this logic is not anything new. It is very ancient 
indeed. In the Bhagavad Gita The Lord tells Arjuna: 

‘mero aaretffar’ (10-33) 


lam H&T< among the letters. This is to say that like the letter 
H which stands at the very beginning of the Alphabet, the Lord is 
the prime cause in the beginning of the whole Universe; that He is 
still present as such and that He will always remain as such only. 

There is also another meaning - that as 4 is inherent in all 
letters, so the Lord is inherent in the whole Universe. It could only 
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be with the nature and properties of the Alphabet in his mind, that 
the Lord spoke that line. ; 

When we see this special method of adding vowel signs to’ 
consonants, naturally a doubt crops up in our mind. By this: 
method, does Nagari script obey the model script's stipulation of 
one letter for one Varna? Yes, it does. Here, a vowel Varna does 
not have two letters. Only one letter alone is there. When 
combining, instead of writing it fully, a part of it is added to the | 
consonant. That is all. The Matra for ¥, § and alone look different | 
from their original forms. In order to overcome this, Kaka Saheb — 
Kalelkar's method had these Varnas written as ft, 3f and 3. From - 
this it is evident that the signs (Matras) being added to consonants — 
are indeed parts of the vowels they represent. 


However, in the prescribed method of adding the vowel 
signs to consonants - on right, left, below and above - a defect has 
generated. The flow of writing, the forward flow, is broken. | 
Writing below, above and left becomes necessary. This is 
somewhat difficult. 


Moreover, since the Matra of ‘3’ needs to be written before 
the consonant, the model script's property of following the same 
order of spoken Varnas is lost. 

For example, take the word ‘@f@’. In this the order of the 
Varnas is ® + 4 + %. But the order of the letters is ® + $+ 4. Hence 
we have to state that the method of adding the Matra of % before 
the consonant (*) is unscientific. Great Vinobaji put forward a 
solution for this. As per his opinion the Matra for ¥ will also be 
added to the right of the consonant. He wrote his name as atarar. 
This was not accepted by any. Would we ever listen to the wise? 


Till now ‘q has not been discussed. It willbe taken up later. 


36 


The economy of adding vowels to consonants has been 
discussed. There is an economy while combining consonants, too. 
Long ago, there was a practice of adding a consonant below 
another. Now that has changed. To understand the method now in 

use, we have to observe the special character of the consonants. 
Most consonants have an upright line at the end. These are 


q T a q a a a 
oT a q q q 

q q a q q a q 
aT q a 


When these are to be added to another consonant, the upright 
line at the end of these should be dropped (discarded). Examples : 


a q gy aI wa Ff w- 
aq qq ey aq 
q ar a mw a 


Of the other consonants, since ® and & have their upright 


lines in the middle, it cannot be dropped. Hence, to add other 
consonants to these two, the part on the right side of that line is to 
be partially discarded. Examples : #7, #1, %1. The vowel of early 


days ‘aq’ too was added to these in the same way : ® + J = 


Of the remaining consonants - 8, ¢, 3, S, €, € and @ - are 
added to other consonants by simply adding a sign‘ _’ below these 
letters. This is called the Hala sign (®t fares) . Examples : 84, €c, 


There are alternatives for some as below: 


G+ T=T T+ A= T+A=HT+U=a 
as in J, SdH, ait, Fale 
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These, however, do not appear economical. 


There remains only one letter : ¢. Let us see how this is , 
combined with other consonants. | , 
When this is to be added toa letter which has an upright line | 
in it, then a back slash ‘;’ is added to that line to indicate the — 
addition. Examples: + (=%,T+X=%7,8 +t =o | 


To the letters without an upright line a sign |,’ is added below 
them to indicate addition of ‘~’. Examples: 3+€=¥8, += 
Gert =¢ 


When ‘2’ is to be added with other consonants, the sign’ is 
added above that letter to indicate the combination. Examples : + 


m= h (Ah), +7 = (art), t+ AT = af (sat). 


This sign above the letter is written after writing the letter, 
which breaks the rule of writing the letters in the same order as the 
Varnas appear in speech. 


Example : {4 - Order of Varnas : & + © + A; Order of 
Letters:A+H+% 


oat - Order of Varnas: & +% + 4+ HT; Order of 
Letters; y+ J+ a+ < 


This variety of signs for the letter ‘X’ as '',''and'' also 
breaks the rule for the model script which stipulates one letter for 
one Varna. This is a tough part of the Nagari script. Kaka Saheb 


Kalelkar recommended the following method to overcome this 
anomaly : 


B+ C= A (ST: ATA), T+ T+ TC (Sar: AT), A+ T+ R 
(Sat : ATR) 
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Instead of the sign'“', to use the letter itself was his 
suggestion. Ora part of the letter as shown here : 4 = A or FA, 
ay = IF or A. However, these alternatives suggested by Kaka 
Saheb were not approved by the Government of India 

In Nagari there is a special rule about doubling of 
consonants. Doubling is possible for the letters TEATT, TA ST 
4,774 904, Wanda. They would appear as th, 1, =, T etc. 
However, for the letters @ & 6 4%, 4 A S A F when doubling is 
needed, the same is to be written as FA, WS, C5, UM, WH, TH, oH, SS, 
& and & respectively. There is no doubling for the letters $, 4, X, 
Gandé. 


Nagari appears tough to study and to write because of its 
anomalies like the sign (HTAT) for § coming before the letter; the 


variety of the signs with regard to the letter < and their usage 
variation; and the non uniform method of doubling of consonants 
as shown above. 

It has already been stated that the Nagari Alphabet has five 
letters in excess of the Varnas. They are 4, 4:, &, A andH. Letus 
discuss about these. 


34 comes after the vowel ‘HT’ in the vowel table. It is called 


Anuswara (49eaTe). Its sign is‘ ’ 
pronunciation. More about this later. 


and it represents nasal 


#: comes after 4 and represents the Visarga (faa). It comes 
only in Tatsama (a@e74) Sanskrit words. More about these 
additional letters later. 


Influenced by the method of adding vowels and consonants 
etc. in Nagari, some linguist has called this a syllabic script. 
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However this view is incorrect. Nagari is an alphabetic script 

indeed. Because there is clear representation to all Varnas of the 

spoken word in its writing counterpart. No Varna is left out and no 

part of the letters are in excess to the Varnas spoken. Nagari, in fact, 

includes all the Varnas spoken. It does not have the method of 
writing excess letters and stipulating them as 'Silent'(Elision) also. 

That is why Nagari is scientifically acceptable. This method is. 
followed by all scripts in India. 


40 


Chapter 10 


Devanagari for Konkani 


We have seen the scheme of writing the Devanagari script. 
Now, let us dwell upon the topic of applying the same with 
reference to Konkani language. Devanagari vowels table has 13 
vowel signs. In the light of modern linguistics, Konkani has ten 
vowels -4 ST ZF THU Ht and &. Thealteration in meanings 
that these create can be observed by dissecting meaningful 
minimal word pairs. For example ; a4-aTd, AW-ATT, Adt-atat 
make it clear that 4 and ST differ and contribute towards alteration 
in meaning. Similarly, Até-g¢, aTa-dt4, ave-dts indicate the 
difference of AT from’. Some more examples are tabulated here : 


Word pairs Contrasting vowels 
fea (fe) - dra; fea - dra z -% 
Aaa - «SATH: HAT - Fae: Tat - Frat a -§ 
ATH - SII; HAL - Jae Sea 
Bet «= -«sSeet; aT - fea; ae - faw wa -% 
aTat TAT; BIA - HA; AH - THT aw-g 
ATT - Yet; Ald - Act; Ald - Fd AT - Hh 
fis = - «Ws; treat - Het; Prat - qat z -s 
pa - $A; Ja (fH) - Ha I -F 
alt - at; Ae - AIT; ae - Ae aT - at 
He - Wt: Wt - We: dat - ater u - at 
aq 06 aR 
aS - HIS; HT - HT; HT - AI a - at 
ae - AI; STS - OR; Te - «Te at - at 
ta - Wa v - at 
mt  8=-- aT: Tre - The at - at 


Here the contrastive nature of the vowels are confirmed by 
the alteration of meaning that they create. In Konkani, the 
pronunciation of ‘2%’ is mostly ‘ft’. However, since we need that 


letter to write Tatsama words of Sanskrit and because we need its 
sign (ATAT) which has use in Konkani, the letter is included in 
Konkani vowel list also. ‘%’ and 'g’ have no use in Konkani and 
hence can be left out. & is not a vowel. It is a sign called Anuswara 
to indicate the nasal sound of any other particular letter. It 1s 
actually a dot that is put above the respective letter. When this sign 
is added to vowel letters, their nasal pronunciation 1s indicated. 
They will become & Ht ¢ $F HUT At and A. These are not like 
the ordinary vowels. Listen carefully when you utter these - AT and 
3T. When you say ST air flows unrestricted through your mouth. 
But when you utter ST air flows through the mouth and the nose as 


well. You can experiment this by closing your nostrils with your 
fingers while you say &T. You would feel the airflow on your 


fingers. This will not happen when you pronounce 1. 


The vowels 4 ATS THU U at and At are called non-nasal 
(faxqatfet) vowels. The vowels 3f att ¢ $3HUU HT and A are 
called nasal vowels (gatas) whose pronunciation results in 
airflow through the nose also. 


Nasal vowels alter meanings in Konkani words. Observe 
these words : ¢4-¢4, avet-atet, Wa-aTe, ATA-ATa, aTh-atH, aT- 
aT. Here when normal vowels are replaced with nasal vowels 
there is change of meaning. Hence it can be concluded that nasal 
vowels are meaning-changers in Konkani. They make grammatical 
change of meanings also. Examples : aT1-avat, 4a-AaT, Aat- 
Aaa, tet -te, Araeht-sreare. Therefore it has to be accepted that 


in Konkani, nasalization is a meaning-changing Varna quality. 
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ence, to represent this nasalization in the Alphabet, the presence 
of Anuswara is essential. There is no doubt in this matter. 


| H: is not a vowel. It does not contribute to any change of 
meaning either. It is called Visarga (faart) in Sanskrit and its sign 
is ‘:’ It is used to write Tatsama words from Sanskrit like $°4, 
4ea-Gda, Ad:hL7. When this is pronounced our breath breaks out 
quickly and a sound similar to a mellow @ is produced. The above 
words could be written like F4, AWAIT and ATH also. 


However this letter could be allowed to remain in the Alphabet as a 
mark of respect to our ancient heritage and the sign be used in 
Tatsama words. 


Thus the Konkani vowel- table needs thirteen letters viz 
Hae $3 HHT CAAaAA: (13) 


Three variations of 4 

We may discuss about some special vowels of Konkani now. 
The 4 of Konkani is not like that of Malayalam or Kannada. In 
Malayalam it has an open pronunciation whereas in Konkan1 it is a 
closed one. The mouth is opened more when voicing the 4 in 
Malayalam as compared to its Konkani pronunciation. Hence it 
can be stated that in Malayalam 4 is more open (faq) than in 
Konkani where it is closed (49a). Consider the name Akbar 
(##az). The first 4 is like that in Malayalam and the second one 
linked to @ is representative of the Konkani pronunciation of that 
vowel. In words like 4X, AS, T4, AX and HAF the distinctive 
pronunciation of 4 can be heard. 


There are other pronunciations also for this letter in 
Konkani. It is pronounced differently in words like 44, 4S, & etc. 
as compared to the pronunciation of words like 4X, afer and 
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she. This difference can be indicated as given below : qa, ae 
a, ast, ae. 


In these words, the letters with the mark (') above them have 
an elongated pronunciation as compared to those without this sign. 


Besides these, there is a variation of pronouncing the H like ¢ 
closed Ht. This is not an open &t pronunciation but one that is 


uttered with rounded lips. For the pronunciation of this the Romar 
Alphabet would use the letter'O'. ; 


Observe these lines from the poetry collection “aTat-qar’ 
(Zaio-Zuio) of Dr. Manohar Sardessai : ) 

alqeat ater ade aft 

watt att gt aren? 


[somplo dis tori-i koxi 
zomin oxi hun asa ?] 


In this , the words ata, #3ft and SHIA have the closed att 
pronunciation. It is not a complete At but only a variety of the 
same. The complete &t is present in the word @tdat. The gist is 
that though such variations in pronunciation are there for & the 


variation does not lead to change of meaning. For example 
consider the word for the number six - ‘@’. It can have the three 


varieties of pronunciation like @ or at. Similarly the following 
words also : 
aw ww x«as 


Te GT Gh 
am amt ator 
Even if pronunciation is altered the meaning does not alter. 


As per the ideas of modern linguistics, it cannot be considered that 
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he three varieties of this 4 as different. They are considered as 
sub-Varnas of the same Varna - Allophones (SY4%). Variation of 
Varna to be based upon variation in meaning, and variation of a 
etter based upon variation of Varna. This is the scientific 
‘stipulation. 
Hence the normal # the elongated & and the & similar to St 


need not be considered as different vowels. A single letter would 
suffice for all of them. 


Two variations of ‘T’ 


Similar to the above, T has two allophones in Konkani - one 
is short and the other is elongated in pronunciation. The short TU is 
heard in the words - Tat, #4 etc. In the following words its 
pronunciation is elongated - Hd, TS, ADT, AS ASA etc. 


Even if the two pronunciations are interchanged, meanings 
of the words do not alter. Hence both these pronunciations are 
considered allophones of the same vowel @. Therefore there is no 


necessity for different letters to represent these two either. 
Two variations of At 


Like Tin Konkani, #T also has two allophones. One short 
and the other elongated in pronunciation. Examples: 


Short Long 
Aras araat 
qa ate 
qe atet 
THT Has 


In these, even if the short is interchanged with the long, there 
is no change in meaning. Hence both these pronunciations are 
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considered allophones of the same vowel at. For both of them é 


: 
+ 


single letter would suffice. 


As demonstrated earlier with regard to vowels, we call 
dissect various meaningful word pairs and find out consonants 
that generate alteration in meanings of words. However, that 
elaborate process is not attempted here. Even so, we may discuss 
about some special consonants. 


Nasal Consonants : | 


$, A, W, 7 and are called Nasal consonants. When these 


are pronounced, air flows out through the nose also. As like Nasal 
Vowels, so also Nasal Consonants. There 1s the practice of writing 
the Anuswara in place of these consonants. 


asta = att, AST = SAT, 


The use of the Varna ‘S’ is very limited in Konkani. It 
appears only at the prior position with the consonants #, @, 7 and. 
a4. Hence, instead of 'S’ it is the practice to add the Anuswara to the 


preceding letter. And so, Konkani does not use this letter at all.’ 
Examples: 4#, 7a, WT, Tea. 


The letter & is also treated likewise. This Varna comes only 
at the prior position with the consonants 4 ® WH. Hence the 
previous letter is added with the Anuswara instead of using of. 
Examples : aaa = 44a. St, AT, AsS. Thus it can be seen that 
though 5 is kept in the alphabet it is not used. 


However, % appears at the beginning, the end and the middle 
of words. Examples : 4, Tor], TT. When this Varna comes at 
the prior position of consonants ¢, 3, € and ¢, then Anuswara 
above the previous letter can replace it. This is the practice also. 
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Example : fea - Ga. Similarly Het, Hoc, Het, TSCIC. 
_ The nasal consonant 4 appears at the start, the middle and 
Jso at the end of words. 

- Examples ; 444, 444. When it comes at the prior part in 
ombination witha 4 & or & the Anuswara is used on the preceding 
etter instead of writing It. 

___ Examples: 4a, TA, Az, WH. These could be written as 47, 
ry, asa, TH also. 


The nasal consonant 4 also comes in various positions in 


yords. When it comes in the prior position in combination letters 
vith T % @ or ¥, Anuswara is used on previous letter instead. 


ixample : 99, ater, Tat, $4. 
u 4 Hare used in all positions in words. Hence they cannot 
ye left out like anda. 


Difference of @ and Z 

It has been already demonstrated that there is meaning 
alteration by A-@ Varnas. As there is change of meaning due to 
them, they have to be considered as different Varnas and included 
in the alphabet, (@ after the 7). Therefore there would be five semi 


vowels as 4 t & @ 4. Some include this @ after # in the Alphabet, 
which is not correct. 


Sibilants 
7 9 A & are called the Sibilants (HA ant ). Of these 4 - @ are 


meaning changing Varnas. Examples : Ald-eld, aIt-elt, Atd- 
etd. 


However, there is hardly any change in meaning between the 
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Varnas 3 - Y- @. ATI can be AM or ATA 'Shirt' can be ad, ye or 
ae. So also HUA or HMA or HATA mean the same thing. There are 


many such examples. ‘ 


In Konkani 3 has acquired prominence over ¥. The latter is 
used mostly for Tatsama words from Sanskrit. Examples : pty, 


gfe, US, UST, TT. 


New Varnas ; 


There are some new Varnas in Konkani. The four Varnas 4, 
H, & and@ have their Mahaprana Varnas also in Konkani. To write. 
these, the combination letters @, %, e@ and & are used. From the: 


pronunciation point of view, these are not combinations. These are: 
similar to the Varnas ® 4 ¢ @ T having Mahapranas @ BS 4 


The difference between these two is the same as the one existing 
betweenT HAT andS@ Bes. 


These are called Mahapranas as more air (AT - ST) flows. 
out when they are pronounced. Just as they have difference in’ 


pronunciation, they alter word meanings also. 
Examples: @T 4a YH Hq ae alg aia 
ea Ra RO RIG ee aye =a 


At the same time, there are places and practices where 
interchange of these do not produce a different meaning aq-ce is 


an example. Though we hear words like TT, Texit, aT they | 
are also familiar as AT#T, ATT, ATA. ‘ART’ is heard and used as 
‘TT’ also. HERTHA - FelstT, AETHT - FeTAT. However, there is no. 


change in the meaning in these, though they are pronounced 
differently. 
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* and 3 

The letter & is the combination of ® + ¥ and @ is the 
ombination of 7 + <. They can be written as combination letters 
iso. 
tf : 

As per its constitution 4 is the combination of & and &. 
fowever, it comes distinctly in words like 314, fasta, ATT etc. 
‘here is a pronunciation anomaly about this letter since #14 
ecomes ff=iT4 sometimes and even Fra at times. This Varna 
nd the words having it are all Tatsama words from Sanskrit. 

As the words have been spoken by Crores and Crores of 
eople over thousands of years, it is no surprise that there are such 
nomalies in its (#7) pronunciation. This might even be one of the 
easons how this compound letter got a place in the Alphabet. 

From these discussions the following decisions are 
enerated : 

e Ofthe 15 Vowels in Nagari script — 


1) Konkani needs a minimum of 10 vowels and the 
Anuswara. 


2) % and J are not needed. 
3) % and &: could be retained for the sake of tradition. 


e Ofthe 36 Consonants of Nagari script — 
1) Konkani has no use for & and. 
2) @ has to be added along with4, t, 7, 4 | 
3) ¥ and # could be retained for the sake of heritage. 


4) & and 3 are combination letters and so could be used as 
such. 
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Chapter 11 4 


Roman Script in India 


History . 

Roman script was familiar in India even before Christ Era, 
Archeologists could get ancient coins engraved with the name of 
Roman Emperor from excavations at many places in India. When, 
in the sixteenth century, the Portuguese conquered Goa, the script 
came to more use and recognition. Successively the Dutch, the 
French and the English came, with a wide assortment of Traders, 
Soldiers, Padres and Rulers. All of them propagated the use of the 
Roman script. All their different languages used this script. The 
British rulers brought in the western education and propagated 
English as the sole language of governance and of education also. 
Hence when we look around even now, we see the Roman script 
everywhere in India. Educated people, with little exception, put 
their signatures in the Roman script. The Government offices 
everywhere display their names and the names of the Officers in 
Roman script. In every business concern this script is used. 
Without the typewriter, no office or business concern will 
function; and it has the Roman script. New establishments derive 
their names based on Roman letters and short-forms like HUDCO, 
SIDCO, FEDO etc. In this way, the Roman script is widely used 
in India than the indigenous ones. We are today sitting in the 
starlight of the Roman script, so to say. 


Defects 


. Roman script is singular but it plays many parts. We have 
this 7T4# in Konkani. In the Roman script he dances before us 
under such impersonations as NAIK, NAYAK, NAICK, 
NAIQUE and what not. Only the writer knows what he has written 
in the Roman script and how it will be read is known only to the 
reader. Write QUEPEM and read it as #¢. Write PANAJI to 
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‘ean WIsit and read it as Wsft. There is a Rocket base in 
Kerala; is it Tumba or Thumba ? The village Turavoor becomes 
Thuravoor. The person $44 becomes $7€M_ (Kunhanbu) in this 
script. Our SAA ATST becomes HAA AE. What the poor Wess will 
Decome in Roman script, whether Wed (Patak), Tx# (Pathak), 
THs (Pattak) or worse, God alone knows. India's 8t.at at <a 
became Raman (144) by the grace of this script. We have St. 
fat amongst us : what is his first name again ? Is it ATA (Jos), ast 
(Juje) , qa (Juze) or STA (Jose)? That too is known only to the 
good God above. There is the Capital of Bangladesh; is it @T#T or 
141? The name of the city some call as Tet, some Meet, some 
medi etc. is actually Javed, is it not? 


Thus the trouble that this script has created and keeps 
creating is not any light matter. 


In the seventeenth century A.D., the Dutch Governor of 
Cochin had a book prepared on medicinal plants of Kerala. The 
name of that Governor has been written down in Nagari script by 
the Konkani Vaidyas of Cochin as ‘xtfefe Tg’. However, based 
on the Roman script spelling his name is Hendrik Van Rheede. 
Who knows whatis correct? How does this happen? 


The Roman alphabet has 26 letters, The English language 
has about 45-50 Varnas. How can these many Varnas be written 
with just 26 letters? In Indian languages, there are ten vowels but 
in the Roman script there are only five viz. a, e, 1,0 andu. How 
then could the stipulation for Model Script —one letter to one Varna 
-be met? There are long and short vowels in our language for 
which the Roman script has no letters. How can the Roman script 
differentiate between our Varnas of Z series and that of 4 series? If 


T is allotted for 4, then there is no letter left for ¢. Let us see how 
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many pronunciations a letter has in English : go, gentle, enough, 
sign, ghee. In these 5 words, see how differently the letter 'g' is 
pronounced ! In the words 'woman' and 'women ', the same 'o' is 
pronounced as % and & respectively. The very same $ is 


represented in Roman in many ways also - meet, receive, leave, 
relieve. Like this the Roman script prescribes many letters for one 
Varna and also many Varnas for one letter. Such is the rowdy: 
system of this script. Moreover, many letters are silent (elision) 
also. Eg. know, psyche, late, guest and through. In these, k, p, e, u, 
and gh are silent respectively. The great writer George Bernard 
Shaw was fed up with this methodlessness of the English spelling 
system. He once said that we would end up writing 'GHOTIT' and 
pronouncing it 'FISH'! This is because gh=F in the word 'enough'; 
o=I in the word 'women' and ti=SH in 'position'. So, 
GHOTI=FISH, he reasoned. This was sarcasm. Even so, 
irrationality of English spelling is truly depicted in it. This great 
writer gave half of his wealth to a Trust for the express purpose of 
improving the spelling system of English language. Such was his 
love for the betterment of his mother tongue. 


The spelling methods of other European languages are 
worse than that of English. In French they spell 'rendezvous' to 
read ‘tfsq’ They spell 'Bourgeois' and pronounce it gut. The 
spellings in Dutch and German are even more complicated, they 
say. In the language of Belgium, what is spelt as JOHN 
LESCHERT is pronounced ‘314 #4’. Thus the Roman script 
which could not handle even the European languages of Latin 


heritage has come here to rule over us. What can we say other than 
that this is her lucky time. 


Virtues | 
Even as the Roman script has the defects narrated above, she 


is loved for her two virtues; the letters of the alphabet are very 
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imple in shape and easy to write. There are not many lines in them 
dthe curves are smooth, too. One may compare any letter with 
at of Nagari script and all of them are by far simpler. This is the 
ief virtue. Another virtue is that when writing, one can go 
rward in one flow, writing words and sentences. There is no 
eed to pause for adding Matras of vowels to the consonants, 
hich in Nagari needs to be done above, below or on either sides. 
ere is no confusion about combining consonants. These two 
irtues of the script make us forget all other defects. Everyone 
loves the script because it is easy to learn and to write. Little 
children look at the name boards of buses and learn the alphabet 
very quickly. They start to write it easily ata young age. 


A good system 


| Much effort has been made to make the Roman script fit for 
Indian Languages. Towards the end of the Eighteenth Century 
A.D., since the founding of the Royal Asiatic Society in Kolkatta, a 
lot of discussion and debate upon the literatures of Sanskrit and 
other Indian Languages started. The Seminars were in English. 
European thinkers were making an effort to write languages like 
Sanskrit, Pali, Hindi, Marathi etc in the Roman script effectively. 
They put forward many systems with the use of notations and 
marks upon the Roman alphabet. 


So as to co-ordinate the methods and suggestions, there was 
an International Congress of Orientalists in the city of Athens in 
1912. That body gave their approval to a good system of writing 
the Devanagari Varnas in the Roman script with some diacritic 
notations. This system is as follows : 


Vowels - 4 a . D 
a a i i u u 

T cathy slotline 

e al fe) au 


Anuswara ~ a 
m 
Wisaroans ft a: 
h 
Consonants - cd q % pleat da: 
k kh og Bhs ie 
ec: remit 
g elis need iifes 
qn ee 
t th d db in 
RL fale SEG). ROR Hesse 
t th d dh n 
5 dia cerita “enews 
p ph b bby} im 
Antastha q < a 4 
y r l V 
-Ushma I q aq e 
§ s s h 


In these, five letters of the Roman alphabet viz. f, q, w, x, and 
z are not used. The rest have been allotted specific Varnas of 
Nagari and diacritical marks have been used towards this end. In 
this system @can be writtenas ‘1’ 


A Sanskrit sloka written this way may be observed and 
compared: 


54 


Kutastva KaSmalamidam 
ViSame samupasthitam 
Anaryajustam asvargyam 
Akirtikaram arjuna 


This system can correctly present excerpts from Indian 
languages. However, since the diacritical marks would be a 
nuisance to common people, this is not useful for wider use. 
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Chapter 12 





Roman script for Konkani 







In A.D.1510, Albuquerque conquered Goa. Along with th 
soldiers, priests also came. The priests did not waste any time t 
start their work. They were bent on taking the easterners to heaver 
The key to the heavenly gate was with them only. They saw that thi 
religion, culture, temples and literature of the place stood in ther 
way. So they destroyed the temples, burned all literature ani 
imposed a ban on religious and social traditions. They wert 
preaching the gospel to the natives in God's own (or King's own’ 
language. - 


After some time, they realized that, to show the natives the 
path to heaven, they needed to use the language that the natives 
understood. So they started to learn the language of the natives’ 
They called it the LINGUA CANARINA. Later they changed it te 
LINGUA BRAMANICA. Perhaps they thought that the gospel of God 
can have the language of the Brahmins, at least. By that time they 
had burned all the indigenous literature of the place. ] 


It is stated that their poets were worried that this language 
had no grammar. How to write poetry without a grammar to 
consult! Father Thomas Stephens took pity upon them and wrote 
down a grammar. Let no one hesitate to pen poetry for the lack ofa 
grammar book. Thereafter every one referred that book from time 
to time and produced literature. It was the time when the existing 
literature was burned; the language was learned by the same 
people, grammar written and literature created by the same people! 


That time is considered by some Konkani historians as the 
‘Golden Age of Konkani Literature’. How fortunate of Konkani ! 
And where is that Golden Literature? It is in Lisbon, London, New 
York etc. Is itnot enough? Are you not satisfied? 
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dd System 
Consider a model of Konkani in Roman script - of that era : 


Tauolli ty tanche laguy vilou lagoly: majo bapu qharuuo; hauo 
hi conea; poile moje nauo Mochegondo; yecu gau bori moje onguichy 
rttonni zoissy massollieco hivossanni yeta toissy yetaly. 


[Quoted from 'The Makers of Konkani Literature! by Fr. Antonio 


ereira, S.J. and quoted by him from 'Gramatica Concani’ by 
?e.Graciano Moraes] 


The Devanagari of this would be ‘atacit at ata arft gat 
: AST ay Great; eta aT HAT; Set Hot ATS Aas, UH TTA 


When you compare these two, you would realize that this 
Padre has written this under the same system as he wrote his 
mother tongue in Roman script. Observe the spellings of words 
like arf, FATT, areal, UF, air. It is evident that they did not 
have any scientific method or system of converting material in the 
Devanagari to the Roman Script. 


And, as luck would have it, those people were quite unlike 
the learned of the Royal Asiatic Society. The European Scholars 
and thinkers of Kolkatta had respect for the country. They studied 
our literature and wrote about it. However, those that started 
producing their own literature in Goa in that ‘Golden Age’ did not 
have such defect. Why respect these black-skinned superstitious 
idol worshippers or their literature? 


Modern System 


That old system was in vogue up to 1957, it is said. 
However, in that year the Goans took up a New System which is 
in vogue now in Goa. Its model can be seen in the poetry collection 
ZAIO-ZUIO (aTat wat) by Dr. Manohar Rai Sar Dessai. In that 
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book, each poem is printed in Nagari as well as Roman script. Wi 
can compare this and study. In the old system, there werk 
diacritical marks, which are absent in the modern system. This i 
the main difference between the two. Its outline is as follows: 


Vowels - ca aT Mid oath Wazitgs 1 . 
) a a vs 
Fk, ole belea. Pmese 
e al oO au m 
Consonants- h q wt - Ss 
k kh g gh n 
a o T a oT | 
ch - (Co | n | 
Se oorye ait aahcke eign 
tt tth dd ddh = nn 
q T eq qT 
t th d dh n 
7 % q T q 
p ee i b bh m 
Semi Vowels q ce a O q 
1 r ] bt V 
Sibilamts 7 q q S 
x : S h 


For that poetry collection ‘aq Wat’ Mahakavi Borkar has 


written the preface. In that preface there is a Sanskrit sloka, which | 
is also written as per this System of Roman script. i 


Some properties of this system are as follows: 
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1) The letter 'o' is written for all short 4 sounds. Hence there 
achance of confusing it with the real 'o' sound (at). Examples : 


| ve | co a | zoas ray dor 


HU ae ww 
stor konn = khorem ot rodd 
Thus the same spelling is given for different words. 
2) The vowels ‘i’ and'u' do not have short and long options. 
3) Sand Wand T=n; T=nn, F and Anuswara=m 
4) 4=ch. There isno sample for ® seen. 


5) & has two optional letters. For original Konkani words 
z'is used and for Sanskrit Tatsama words'j'. Examples : 

wet = zalem teat = mhojem at = tujem 
.  - ATaT = zaio fartta = jivit 

6) Z series have both 'tt' and 'dd' to distinguish them from 


thea series which have 't'and 'd'. Similarly, @ is distinguished as 
1!’ from @ which has'l'. Examples for doubling are as follows : 


e =ttt Wett ss =dd'd e=d'd 
wW=nn'n A=n'n ab = il'l of =l'l 


7) %= f. However it does not seem correct to allot'f' every 
where. The ® of series is pronounced so that the lips touch each 


other. But the 'f sound of Europe is different inasmuch as the 
pronunciation of it is with the lower lip touching the upper teeth 
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only. Hence it would be better if the Indian Varna was written wi 
'ph' and the European, Arabic, ® Varna was written with 'f 


Examples : 
eat = phul B= forok 





Even if this distinguishing were not done , the Varnas ( ph ,f) 
do not create change in meanings when interchanged in any word. | 


8) Why has 'y' not been indicated for 4 ? It seems strange. 
Instead, in its place comes '‘i' and then there are different 
combinations based on the vowel before or after, like, ie, ia, ai, 10, 
Examples : | 


Ale = iad; AAT = ieta; wrat-gat = zal0-Zul0 


9) = x. Forexample: agt - oxem; 38 - ixtt 
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This is very appropriate. Otherwise, that letter x would 
have been wasted. | 


10) Y-no example was found. 


11) The letters q,w andy ofthe Roman script are not used. 


Prof. Pereira has some more suggestions to improve the 
Roman script for Konkani. According to him'ch' is not enough to 
denote 4; it needs to be written as 'ts'. Example : ate = tsoru. 
Similarly he says it is not correct to write 'tambddem' for atas 
but it should be written as 'tambrhem' since it contains the sound 
of 'rh'. If we were to go on like this, every single sound would 
need to have a different arrangement. A general system cannot 
be evolved. Whether 'dd' or'rh', the meaning does not change. 


In this book by Dr. Sardessai, referred to above, there was 
no example for 8. The story of this letter & in Konkani is a 


strange one. The Padres of the Sixteenth and Seventeenth 
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Jenturies, without in the least considering the writing systems of 
ndian languages, wrote Konkani in Roman script according to 
e system prevalent in their languages. They wrote down direct 
om the spoken dialect what they heard and how they 
derstood. The word ‘$*ST'was written as 'itsa' by them. What 


ey wrote in Roman script came back into Nagari again as ‘77’. 
ate Baki Borkar used to write ‘¥raT’ instead of ‘FST’. Thus the 
®’ of Nagari became 'ts' in the Roman script and it returned to 
agari as ‘7’ only. Now the visitor ‘*7’ ousted the host and the 
ouse-owner' &’. Whatapity! 


F 


The story of this & brings to mind an interesting matter 
about the Yajurveda. There are two parts to this—Krishna 
Yajurveda and Sukla Yajurveda. Someone translated these titles 
into English as Black Yajurveda and White Yajurveda. Later 
these two names returned into Indian languages as #Tat 

and "4t 444¢ Krishna -Sukla out and Black —White in ! The 


same is the fate of 8 of Konkani. 


In the previous chapters we saw about the spelling system of 
Roman script for Indian languages as approved by the 
International Congress of Orientalists. In that system, 4 = candS 
= ch, has been stipulated. However in Konkani the practice is to 
use'c' for ®. 


This matching (# = c) reached even Kerala through place- 
names like Cochin (#44), Cranganore ( #TTIZ) and Calicut 
(atferact). In these circumstances it would be very difficult to 
relate @ to'c'. What then would those who write 'concani' for 
alee do? Their language would then become 4a. In English 
words like 'chair','chin' and ‘choice’, 'ch' is used for the Varna 7. 
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However, in these words, the pronunciation of 'ch' is not 4 bi 
nearer to 8. Hence if 'ch' were to be related to & it would ha 
been more acceptable. 
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Appendix - 1 
What is Grammar? 


q Grammar has a long tradition in India. Even during the Vedic 
imes, forty centuries ago, there was contemplation upon grammar 
n this country. In Mundakopanishad, it is stated that learning 
sonsists of two categories - TXT and HIRT. Then there is a 

fescription about what these are and what they contain. ret feat 

cludes the four Vedas - Rig, Yajus, Sama and Atharva, as well as 

e six Vedangas - Siksha, Kalpa, Vyakarana, Nirukta, Chhanda 
ind Jyotisha. Of these six Vedangas, four subjects are related to 
anguage. These are fiat, ATHxT, fret and Se. Siksha means 
science of pronunciation (Phonology). The subject dealing with 
the meanings of words, and how they attain them is called Nirukta. 
This subject is now called Semantics (##faTX). Chhanda is 
about poetic metre and Vyakarana is grammar. From this, we can 
gather two facts. One is that grammar is an ancient subject in India. 
The second is that, Pronunciation (frat), Semantics (ft@tF) and 
Prosody (%) are not parts of grammar. These subjects are indeed 
related to the language, but they do not fall within the purview of its 
grammar. Thus, we see that not all contemplation about language is 
necessarily about its grammar. In the Indian tradition, grammar has 
an especial meaning. Let us get to know the meaning of the word 
"'Vyakarana'. With the prefixes f@ and AT the root #% is added with 
the suffix 4 to form the word AT#RT. 


fa +4 ar /at + 7 = BRT 


The word attains the relevant meaning ‘analysis of language’. 
(ara fazetaT) In the same manner as we dissect a flower to study 
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it minutely, analysis of a language by dissecting its words ane 
sentences is called Sle, Vyakarana. The subject that is named 
Vyakarana in India has the name 'Grammar' in Europe. 'Gram 
means ‘writing, written matter’. The rules of writing make the 
grammar for the westerners. Hence, is it not evident that. 
Vyakarana, which is the 'Analysis of Language’, is very different 
from 'Grammar', which comprises only 'Rules of writing’? : 

Thus, by the word meaning itself, Vyakarana and Gramm ; 
are two different entities. Moreover, they are different from eac ie 
other by the vastness of the subjects also. It has been already state d 
that Vyakarana does not include either pronunciation, semantics or 
prosody. However, in Europe, rhetoric (tT wet) and metre 


languages. However, in India, prosody or rhetoric does not vl 
within Vyakarana. In India Vyakarana is also called Sabdanushasan 
(aeaqlqzaat). The meaning of this is ‘word discipline’. Sage 
Patanjali has called it by this name more than two thousand years 
ago. What does 'word' (87) mean? Patanjali defines it as tattered: 
qfatrater sation arfirsafer: arate: saz: | 
It is that which is received by our ears, understood by our 
intellect, and brightened by use. Where does it exist? It exists in the | 
sky! This is the definition of 'word'. From this, we can understand 
that 'word' means the spoken word as is heard by our ears. Hence, in 
India, not just the written language but the spoken language also 
comes within the purview of Vyakarana. Phonetics (S=a1e WTA) 
is not grammar, though the analysis of the spoken word is within its 





(%r<) are parts of their grammar. Hence, we could see subjects like, 
‘figures of speech’ and 'metre' included in the grammar of European 
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of study. In Europe, the grammar was concerned chiefly with 

written language. Spoken language was not considered for 

lytical contemplation. This was the state in Europe until the time 
aniel Johns, the twentieth century Grammarian of England. 


Whereas in Europe, discussion of grammar of the spoken 
guage commenced only in the twentieth century, in India it was 
vogue since centuries. Hence, in this country, there was 

scussion on the grammar of Prakrit and Apabhramsa along with 
at of Sanskrit. The twelfth century grammarian of Gujarat, 
emachandra, has recorded his contemplations on the languages 
f Sanskrit, Prakrit and Apabhramsa in his 'Sabdanushasan’ 
TaTASITAA) That tradition continued until the seventeenth 
entury. In Europe, the linguists discussed only about the written 
inguage, Latin. Latin grammarians kept away from the regional 
anguages spoken by the common people, considering those as 
vulgar languages’. In the nineteenth century, that situation altered. 
he transformation came first in Germany. Grammarians of 
jermany started to discuss their regional language also. That 
ransformation took place only since the arrival of Sanskrit 
rammar in Europe. This was a great contribution of our country to 
turope. Let that be as it may. 


We saw the definition given by Patanjali to the ‘word’. In it, 
he stress is on the spoken language. He has said that the 'word' is 
eceived in our ears and that it has to be understood by our intellect. 
Je uses the word gf, which equates to intellect and 
onsciousness. If it is not understood by the intellect, then itis nota 
word' of language. To understand this aspect, see this example - 
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The telephone rings and we have put the receiver to our ear, 
We hear the sound of someone speaking. If we understand what it 
is, we reply to the person. Suppose we do not understand it. Then 
we exclaim, "Hey, what is this hubbub? This is just some noise!" It 
is clear from this that the sound that we understand 1s the 'word' of 
language and that which we do not understand is just noise. Hence, 
it is a primary quality of a 'word' that when it reaches the ears, it is 
subsequently understood by the intellect. The difference between 
'word' and 'noise' is just this - if the hearer understands it, then it is a 
'word'; and if he does not understand it, then it is mere noise. | 

As per the definition of Patanjali, the 'word' of language has a 
third quality, which is that the 'word' is brightened by use and reuse. 
Let us see an example for this. 

In English, there is an ordinary word - Table. It is an ordinary 
furniture item of any household. When the society made use of that 
item in various ways on various occasions, the meaning and 
application of that ordinary word 'table' changed and brightened 
gradually. See how - 

1) Table = piece of furniture. 

2) Keep on the table = postpone discussion. 

3) Sit at table = Sitting down for having food. 

4) Wait at table = serving those who are having food. 

5) Meetat table = get-together at the time of having food. 

6) Table talk = miscellaneous conversation while having food 

7) Go under the table = getting drunk at dinner 


8) Table a resolution = submitting a resolution at a conference 
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; From these examples, we can understand the idea expressed 
ough the words sartr atfsafert: by Patanjali. Thus, the 
i of usage of words is also a main subject under 


akarana. 


Patanjali attributes a fourth quality to 'word' - that it exists in 
the sky. This quality is not limited to 'word' of language alone. The 
fact is acknowledged even by modern physics that all sound, be ita 
‘word or a noise or sound made by an animal or a bird, exists in the 
sky in the form of waves and spreads likewise. 


| Thus, we have seen the three qualities of the 'word' of 
language as defined by Patanjali. When we contemplate on these 
qualities one thing becomes clear. Four factors influence the 'word' 
- speaking, hearing, understanding and spreading through use. All 
these are possible only within a society. Hence, any study 
regarding grammar of words needs to be based on the society. 


Language has no existence sans the society. 


Vyakarana contemplates upon the form and identity of the 
words of the language in the context of the society and gives a 
structure to them. The job of Vyakarana is this only. 


When grammarians discuss the words prevalent in the 
society and then systematize them, would they be influenced by 
their own likes and dislikes, with partialities perhaps? This 
question has been precisely answered by our ancestors thus - 
JaTHLIT: F4THLMT: The grammarian is dependent on the usages 
in vogue. If any stipulation is made by him contrary to that, such 
will not be valid or accepted. 
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Condensing what has been discussed so far, the following is 
the gist. 
1) Vyakarana is the analytical study of the language. 
2) Itisnot merely a set of writing rules. — 
3) As the existence of the language is within the society, the 
research of Vyakarana has also to be in the society. 
4) Vyakarana systematizes words. 


5) The base for this systematization is usage only. There is 
no grammar sans usage. ) 

These ideas about grammar are useful to decide whether the 
grammar of a language is correct or not, whether it is accurate or 
not, whether it is complete or not, and whether it is exhaustive or 


not. 
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Appendix 2 


Influence of Malayalam on Konkani 


Vocabulary 


In Goa Vocabulary is generally known as ‘SaXT4a@. There is 
a book published by Goa Konkani Akademi a few years ago — 
English Konkani Hindi vocabulary. The title on it is SAXRTIS. 
Konkani has many phrases like SdetT Sat STAT, SHH FAL 
SAAT, SAT STA AR GAS FAY, TAC Pea, FART IAT; FSAT 


sg_- etc. In all these, the meaning of dX is word. 


However, in the worthy books of the ancient Indian tradition 
of linguistics like Panini, Patanjali and Bhartruhari, the equivalent 
for 'word' is 'sabda’ (37). 'Sabda' is not merely sound. 'Sabda’ 
‘means ‘word’. In words like Watafer, Weypal, Weacseat and 


Wealqsad, '‘Sabda’ means 'word' only. Even in the Linguistics 
Glossary published by Central Government, equivalent of word is 
given as Sabda. Hence both 'Utar' and 'Sabda' mean the same — 
‘word’. So in our discussion today these words will be 
synonymous. S3adt1q@ is the same as sTaTater. Let that be. 


Patanjali about words 

Let us see what the scholars of our country have said about 
‘word’. In his great work 'Mahabhashya’, Sage Patanjali gives this 
definition to the word : 


ararreraer: ofa freien: 
garry afisatert: ATHTeTeaT: Bee: 


How do we get the word ? statTaet: We get it by hearing it. 
What we hear with our ears is the word. But all the sounds that fall 
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on our ears do not come within the purview of any linguistic 
discussion. It is not enough that it reached our ears. It has to reach 
our mind and reason also. Only then will it be a ‘word’. The sound 
that does not enter the mind is not a 'word', but merely noise. That 
which we do not understand even after hearing it is not called a 
'word'. The name of such sound is 'noise'. The word of language 
enters our mind, and our reason recognizes and understands it. 
Hence Patanjali has defined it 4f& f<utet: What reaches our ears, 
enters our mind and is recognized and accepted by our intelligence 
is truly the 'word'. 


Then comes the third property of 'word' - attr atfersafera: 
The 'word' is that which gets brighter by more and more use. Its 
brightness shines forth on all sides. The influence of one ‘word! 
falls on other words illuminating the sentence and the reference 
therein. It is called brilliance when all parts of the word — its depth, 
beauty, sentiment, grandeur, aesthetics etc. — are illuminated. Let 
us see an example. 


‘QT’ is a simple word. It is a verb root. See how this verb root 
is brightened by more and more usage — 


at, OT, et areat arte ware aati. 


a Where do such words exist? Patanjali says they are inthe 
sky! 
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‘Subject 


We have to consider the subject upon the foundation of these 
ideas expounded by Sage Patanjali about 'word'. My subject is how 
“the Konkani community who came to Kerala about 450 years ago, 
_and their later generations came across the words of this country, 
how they heard and understood those words, how they accepted 
them in their minds, and how they brightened those words through 
_further use in different ways. 


We have taken thousands of words from Malayalam and still 

do so. Of those, we have shaped up and digested some. However 

there are many that have remained undigested still. In earlier days 

there was better digestion. Lately indigestion is more and digestion 

less ! Before we go into this subject, let us see with what language 
wealth our ancestors had come here. 


Geography of Konkani 


Konkani exists surrounded by three literature—rich 
languages. On one side is Gujarati. On the other side is Marathi and 
on the third side is Kannada. Hence, if Konkani was influenced by 
all three of these languages, it is no surprise. The heritage of 
Gujarati, Konkani and Marathi 1s the same. The root vocabulary of 
all three comes from Sanskrit. All three languages developed 
during the same period. The ancient versions of all three can be 
seen in Apabhramsa. Moreover, language is a tool of daily use, 
continued use in the lives of common people and not any airtight 
compartment. There would be give and take there. Hence, it is nota 
good thing to quarrel and fight claiming one language is better than 
the other is or that one is senior and the other is junior just because 
some words of Gujarati are seen in Konkani, or some Konkani 
words are seen in Marathi or some Marathi words came to 
Konkani. Taking false pride on this basis, creating quarrels etc. is 
not good. When the foundation of all three languages is the same, it 
is unnatural to decide which word is original to which language. 
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Sanskrit heritage 

Let us consider some words that we use daily. Body parts like 
_ard, fea, atadt, aim, aA, ate, Aid, Site. Animal names like - 
m7, tail, A. Things like ¥, att, trate. What we see in the 
sky - a, aay, 7Taat. Days of the week - ATAATS, atare. Months 
~aq, aga Trees and fruits - Htat, TE, ATA Flowers - FAG, 
qenrat, At, STE Pronouns - #4, d, Ava, Gat, at, ad, at, at, 4 
Verbs - at, TH, Jet, HA, FAS Indeclinables - AT, 4, SA, AAT, AT. 
Such base words, root words of Konkani were got from Sanskrit, 
which is called the Ancient Aryan language of India. This would be 
quite evident to anyone who made a study of this language. 
Therefore Konkani is considered one among the Modern Indo- 
Aryan languages. It would contain words of Sanskrit heritage and 
also words from Ardhamagadhi Prakrit which was called ‘31T9’ by 


the Jains. Buddhist and Jain religions had a good spread in the 
Konkan region once upon atime. 


Thousands of words of Konkani had come from Sanskrit. 
Nevertheless, the entire Konkani vocabulary is not from Sanskrit. 
The famous grammarian and scholar of Kerala, Seshagiri Prabhu 
has commented that Konkani belongs fully to Sanskrit heritage 
and that no Dravidian language has any influence on it at all. 
Unfortunately, we have to conclude that the scholarly Prabhu did 
not study the topic deeply. Because even in our common language 
of daily use we find many words that have no link or connection 
with Sanskrit. Consider these words 3144], ATA, HTSst, ATSst, 


Oe, Greet, rect, GS, Atel, Glecft - There are many words like 


these. None of these came from Sanskrit. However, there may be 


V2 


> 


$ 


some, who are bent upon proving that all these originated from 
anskrit. Such an effort is evident in the book 'Konkani Grammar' 
blished recently. 


In Sanskrit dramas there are certain words used from Prakrit 
which did not originate from Sanskrit. As they have no roots in 
Sanskrit they have been named ‘@3ft’ (Native) while giving the 
commentary. The Commentators of Sanskrit plays give the 
Sanskrit equivalents to such native words. ‘@3ft’ means native or 


regional, common man's language. Even as such native words are a 
part and parcel of Sanskrit plays, where is the sense in insisting the 
whole vocabulary to have originated from Sanskrit ? However, 
such efforts will throw light upon the might of Sanskrit and how far 
itsreachis - no doubt in this regard. 


If many words of Konkani have no connection to Sanskrit, 
then where from did they come ? Where is their origin ? Let us find 
out. 


Dravidian heritage 


Konkan region is situated in the Northwest side and Western 
end of Karnataka. That makes Konkani and Kannada neighboring 
languages. Moreover, during the ninth and tenth centuries A.D., 
Konkan region was under the rule of Kadamba kings of Karnataka. 
Under those circumstances many words of Kannada could have 
entered Konkani. Later, during the time of Vijayanagara Empire, 
there were many Konkani people in its employ and service, 
Konkani traders were settled in all parts of the empire. 


During the time of the Portuguese, due to their atrocities, 
thousands of Konkani people had fled from Goa, fearing for their 
life. Of those, many sought refuge in Karnataka. 


As, through many centuries, Konkani people were thus 
present in Karnataka, the Konkani language would have been 
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greatly influenced by Kannada. In terms of linguistics there is a 
definite difference between Konkani and Kannada. Konkani 
belongs to the Aryan tradition and Kannada to the Dravidian one. 
Even with this difference of family, there would surely have been 
much give and take between the two languages as the speakers of 
both were living side by side for thousands of years. 


Thus the words of Kannada could have entered into Konkani 
and also vice versa. A few examples that come to the mind at the 
moment are — 


ata, feeg, feast, rey, at (omg), Ast, aT, YT, AY, 


Those who set forth from the Konkan region reached the 
region of Tulu language before reaching Kerala. The southern part 
of the present South Canara District (Karnataka) and the northern 
part of North Kerala together were known as 'Tulunad' in early 
times. Tulu is a language of the Dravidian heritage, like Kannada 
and Malayalam. This language was prominent in thirteen and 
fourteen centuries (A.D.) but due to historical reasons its growth 
was stunted. Even so, the influence of this language could have 
been there on Konkani in those early days. We do not know of any 
serious research having been done on this subject by anyone. 


The Konkani people of Kannada and Tulu regions reached 
Kerala over some time gradually. We call the language of Kerala as 
'Malabari'. This language is of Dravidian family. Hence we may 
consider the influence of Kannada, Tulu and Malayalam together. I 
will give an example. 


To climb a HTSst or a ATES one needs a ‘agg’. Where did 
this @§g come from ? It can be directly extracted from the 
Dravidian word “*¢g’. When did this ‘#@@’ enter Konkani as 
‘@gg"? Who knows !_ Through which branch of Dravida did it 
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“ome into Konkani ? Perhaps if we dive deep into the dense and 
ncessant flow of literature we may find out. But where is the 
jterature in Konkani which would enable us to do so ? In the matter 
yf many such issues, we are in the dark. To be precise, what I would 
ike to indicate is that, even before we were under the skies of 
Malayalam, we were associated with the Dravidian tradition 
through Kannada and Tulu languages. We have assimilated and 
accepted Dravidian words through all those centuries also. It is not 
just the vocabulary alone, but we have welcomed some Dravidian 
grammar also. However, since this is another subject, it need not be 
discussed here. 


Nevertheless, one thing has to be stated. The Konkani of 
today is a combination of Dravidian tradition into Sanskrit 
tradition. Even the short vowel sound ‘3’ of the name of the 


language, a@léuft reveals Dravidian influence. It would not be 
amiss to say that we did Dravidian farming on Aryan soil. It would 
be true if some poet were to put it like this — 

aepa feattte afar 

gifas araet fatoat 


Arabic heritage 
There is a third heritage that has enriched Konkani 


vocabulary — that of Arabic language. People of Arabia had been 
visiting the Konkan region even before the birth of Islam religion. 
There is the chasm of an ocean between Konkan and Arabia. Even 
so, the adventurous Arabs came on ships braving the rains and sea 
storms to sell their horses and to take back the golden riches of 
green herbs and condiments. The words of their language have 
been assimilated into Konkani. We may recall the ‘ett’ 


welcoming the groom's procession, and the ‘firegt’ used for 
pouring water while washing the feet of the groom. It is understood 


of 


that the origin of these names extends to the Arabic words 
‘fearaia’ and ‘fevst’ respectively. Arabic words have come t¢ 
India via Islamic religion also. People of Turkey, Mangol and 
Afghan who were of Islamic religion had come to India to rob h 

riches. They were of different traditions and their own respecti\ 

languages also. But they gave importance to Arabic as it was the 
language of their religion. They respected the Persian language 
also as it was the language of the common culture to them. Persian 
language too was influenced by Arabic. During the rule of Mughal 
Badshah, Persian was the language of governance and so used in 
all parts of India. Hence the words of Persian were welcomed in to 
all Indian languages of that time. So the words of Arabic and 
Persian were assimilated into Konkani also. There are many such 
words in the sixteenth century work of Konkani 'Mahabharat' also. 
Examples are ATat, Holt, Hrahst, BTA, Ga, Joret, TATA, 
aired, frat, oat, Hottie, Herren, whst, ate, Fede, Lo, altar, 


Thus, when our ancestors came to Kerala, their language and 
vocabulary had words of three traditions - 


1. Original heritage — Sanskrit, Pali and Ardha Magadhi 
2. Dravidian tradition — Kannada and Tulu. 
3. Arabic — Persian tradition. 


Malabari 

The Malayalam language of Kerala is called ‘Aetatet’ by us 
Konkanis. It has been already stated that we have taken thousands 
of words from Malayalam, shaped them on our tongues and 
assimilated them into Konkani. It is now seen that our ancestors 
had come to Kerala with an already rich vocabulary. Why did they 
need to take words from Malayalam then? There is only one 
answer to this question. In their new surroundings and circum- 
stances they had new experiences which necessitated new words. 
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Let us see an example. In Kerala, there is wide use of a small 
tt which they call ‘G®S’ (axons). It is of short length compared to 
ne long &Hat worn by Brahmins in their own style. They would 
ave been charmed by this 4°, because it was much cheaper and 
nuch easier to wear also. So they accepted not only the Ys as 
uch, but also that name into their fold. So along with the words 
RA, Ad this FS also became a part of Konkani language. Anew 
vord for a new thing. This is the tradition of all languages of the 
vorld. Suppose, after many years, the use of that thing declines and 
vanishes, then the word also would disappear. Due to this general 
ature of the language, thousands of words have come and gone 
ilso. 

. Our ancestors were mostly traders and business people. 
Since they had come here for the same, they adopted many trade- 
inked words under their new circumstances and environment. 
They adopted all the words that were in vogue in Kochi at that time, 


which were related to counting, weighing, exchange, accounting 
etc. Examples are - 
ajo (para) TT 
sess ¥) (idangazi) geese 
aJsl (padi) qt [Measures] 
aa (manna) 44 
vem) (kazanja) FIST 
aeons) (kandi) Host [ Weights] 
mova) (nalvazi) 
Gass (pered) 1S 
nod afl§ (kaichitt) #4Te [Accounting] 


Like this, many words had come into Konkani during that 
time. In later circumstances they were lost also. Even so, one word 
is still in use - af means 'to weigh’. This is a verb root. Formerly 
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the word in use for this was ate. But qf edged it out of currency 
and occupied its place. It accepted Konkani grammatical forms 
also - {# (weight), qta (weigh), qatar (weighs), qatet (weighed), 
THs (to weigh), TPA (by weighing). It also produced compounds 
such as @T4-q% (weight of a little coin), Sage, YTd-I{#, etc. 
These words are still in use. But the forms based on the verb-root 
ate are not in vogue now. Thus old words got lost and new words 


came into currency. 

The words indicating directions prevalent in Kerala Konkani 
now are also examples for this process. Words of Konkani tradition 
for these were 7, qisaH, SAS and eer, which are not popular 
now. Their place has been usurped by the words FH*, TaoottX, TSH 
and a® which are Tadbhavas from the Malayalam words fear 
(kizhakku), Tate (padinna:ru), FS" (vadakku), and aah 
(tekku) respectively. 

In this way, we have preferred even to borrow words and 


give them prominence, letting go of our traditional words in that 
process. 


Our state is like that of a fish in the water. We take in much 
water and, after absorbing the oxygen in it, we spill it out. In the 
milieu of Kerala, our state is like this only. 


We have taken many words from Malayalam with relation to 
temples and festivals. Some words were already there - Wert, 
as, wT, ated, HAT, ate, ATLAS , AWEhATSA. However, there 
are innumerable words that have come from Malayalam - atest, 
aS, Hg, prdars, ted, qeew, at etc. 
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Some words related to the house are of old tradition - ARTT, 
eS, caret, Hex, fee, arate, wractt, urauitges, wrt, 
etc. However, we would not have proper living (atefe, 
ther Tadbhava word from Malayalam) if we did not have 74, 
, oe, Tae (or wets), asadt, aed, seadt, alga, 
4 aad etc. also. These words have been assimilated by our 
janguage, 

Let us see the words related to food and eatables. Our 
original wealth has - 481d 9A, WaT Sie, sta, cHeha, ata, seat, 
Aras. However, there are Kerala contributions like - —" 


gaa, afaaa, peeaht, Tara etc. 


Nowadays we seek qaqa (@ )v008 se! - Tadbhava) instead 
of 3=1Itdq IA. No more is 4tf® the fashion, we want Waa 
(aiommuo - Tadbhava). However, HHA has not come as yet into 
our fashion. 7st is no more, but 7TSST WE is well known. alg 
arsttett aestt, sat aesTT are our own tradition. Here Aa is different 
from 44TeT - traditional temple feast. 


However if we have at our home - 4, fast, totpat, atatos, 
aaa AMT, AAT FAT, then we are happy indeed. How so ? 
Because these are our very own treasures ! 

In the field of agriculture, we have lost our traditional words. 
Today we do not have @T, aay, Fatt, Atettt etc. We do not 
have &S or We also. Al AaT has been replaced by ‘A Ad HT’ 
(A180 Gai@eoods - Manuring). Agriculture related words of 


Dravidian tradition must have come into Konkani from very early 
times. Because the words @taat and #tadt that generated from the 


verb root #14 are very very old. Though #taat is there now also, it 
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is not used for harvest. What they use now is ahaa <a 
not #1. Nowadays this field is full of words like - fat (51g), 
FAT (allows), FAT (alo), FAT (2B), FPA (@aocdons) and Aft 


( ©a@1) So, we have let our own traditional words to be lost. ‘ 


It is not an easy task to recall this treasury of forgotten word 
original words. Nevertheless, if we did not do it, the vigor and 
richness of our language would be lost forever. * 


There are three reasons by which such words are slowly 
forgotten by us. First is the super pressure (#1f¢4@) of Malayalam 
language. In all the fields of life this regional, native language is 
active at all times. Outside of one's home Malayalam is spoken 
everywhere. Now it has entered even into our homes. 


Where the Konkanis live in larger numbers, influence of 
Malayalam is a little less. In all other places it is a different story. 


The second reason is that we have very less contact with the 
Konkani people of other places. This state is on a path of 
improvement now. Much heavier than these two is the third reason 
~ Konkani does not have enough literature. It is through literature 
(written word) that the words, usages and proverbs of the language 
get to be preserved. When literature spreads into all walks of life, 
the minds of the people broaden and the language gets stability. 


In Kerala, Konkani does not have this position as yet. In the 
days to come this would change, and towards that end our effort is 
necessary also. | 


Preservation and assimilation 

We have to preserve our original wealth. Further, we have to. 
Sharpen and assimilate the words we gather from Malayalam. How 
is that possible ? How would a Malayalam word become Konkani's | 


own ? First of all, that word needs to get the Konkani style of 
pronunciation. ) 
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Pronunciation 
The Malayalam word 4ST (nada) has come into Konkani as 


_It is the special property of Konkani pronunciation that T#T< 
rounded off to At#T<. Thus TAX (Paravur), a place name of 
rala, changes to Tt. More examples for this are— 

aaRtTadt (amara:vati) to - stata 

ASqe4 (nadaturapp) to - Asay 

qet (padi) to - Tet 

4*qJ (vastu) (meaning landed property) to - ated 

WaT (mala) to - Htat (Tx) 

ry (kazhan}) to - tort 





Similarly, it is the property of Konkani to alter 4 to @. 
a4 (vaikom) to - tq 

ay (vaipa) to - 14 

asp (vadakka) to - Ist 

aa (vala) to - ate (net) 


ieee - a 
Shy Ve: iy Mn gy: 


In all such words that have been assimilated into Konkani 

se two properties can be seen. They have undergone the 

ocess. When the Malayalam word gets the property of Konkani, 

- that word has become Konkani. It is the first part of the 

cess that the word achieve a Konkani character. The other part 

; shedding of the property of Malayalam. Let us have some 
xamples to illustrate this process. 


There is a special Varna (Consonant g with a pronunciation 
haracteristic to Malayalam. Konkani does not have it. Hence 
vhen a word with this Varna enters into Konkani, then this special 
larna is altered to ‘tT’, which is within the Konkani character. 


xamples — 
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oaiog Weel (potta) - Wet 
aflgou Faceta (chitta:1) - Fra 
ohO Fee (cutt)- TT 


This would not take place if there would be change in the 
meaning. } . 
Another special Varna of Malayalam is 'y’ (Consonant). This 
special Varna of Dravidian tradition remains today in Malayalam 
only. When words with this Varna enter into Konkani, it is altered 
to d which suits Konkani nature. Samples — 


£19286) (kizhakka) = East - $oFh 

e0ap% (Vara:puzha) - ARTIS 

eMLAMaIO” (ne:ndrava:zha) = Banana - Tatas 

6)S66391 (idannazhi) = A measure equal to | '/, litres - 11h 
aise) (vazhakka) = quarrel - ToFh 


Malayalam has short © and short St both of which change 
to long ones in Konkani. Examples— a (South), T (Shed), 3tT 


(Signature), #tf (flag) from respectively ams, 21), Ba] and 
AOS). , 


In Konkani often T becomes % as in Wate becoming THT. 


This is imposed on words coming in from Malayalam also. 
Examples — 


TT To - Bret (A Measure) 
Tas To - Ged (Plank) 


WaT To - ttsat (Curtain) 


(2) Syllabic structure (#atz ATaAT) 


__ There is another characteristic of pronunciation. It is more 
minute than the previous. Here, the words coming in from 
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{ 
3 


“Malayalam are shortened and pronunciation is economized. This 
‘is like aAxfe becoming Aexft, ARIAT becoming 4T<™ and 
as becoming @44@t. Examples with words from Malayalam— 


ATA (a:lapuzha) to - ATAIS 


syferger (tripunitura) to - faateae 
| acetate (mattancheri) to - 7Ae 
¥tseTs (puraka:d) to - TTS 
POAT (kulapura) to - HtawIe 
#lapoq (ka:yamkulam) to - eats 


| This process is seen upon words of Sanskrit origin also. 

Linguistically this can be termed as transformation of syllabic 
structure. Thus, if the borrowed words are converted to suit the 
pronunciation characteristics of Konkani then they will be 
assimilated by the language. Otherwise such borrowed words will 
not suit its nature. 


(3) Grammar -— Word structure: 

Similar to conversion of pronunciation, the Malayalam 
words received need to be made fit to obey Konkani grammar also. 
Chief among this is the application of correct suffixes to Nouns, 
allotting them with suitable gender and number. In Konkani, the 
characteristic is that nouns are masculine singular which end in 
‘at’ Varna, and when this is changed to 'W' we get the plural of the 


same. Examples - atest - ats, ret - Fre, ateet ~ ated, atat - 


Similarly the nouns ending in the Varna & are feminine 
singulars. When this § ending is altered to ‘at’ we get their plurals. 


Examples : 31 - atfeat, Atfer - Atferat, afa - afaat, aefa - 
axfaat, auife - aarrfesat, atte - atfeat, sftater - sftaferat, rect - 
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Neutral singular nouns have ending of ‘d’ and when it is 
altered to‘’ they become plural. Examples : ae - OF, aS - FET, 

Nouns ending in ‘3’ Varna are characteristically masculine 
singular. If this Varna at the end, ‘S’ sound, is discarded then they 
will become plurals. Examples : t@- a, ares - iz, Ary - ATT, 
arg - HIT, ATTY - ITM, ATATS - ATT, Ye - Yee. 


Words ending in Varna 4 will be Neuter gender singular and 
when it is changed to ‘ST’ they will become plural. Examples : ¥S - - 
Wet; ate - atet; alee - feat; Hrs - Hepat; Setot - Tar ; 
age -aepet; ae - dieet: Tem - eat; aa -arevar. - 


All these words that accept such suffixes of gender and 
number will accept case endings of various cases (fafa) and 


participate in sentences executing their roles as per Konkani 
grammar. Examples : atearh, 


AAide, Stead, TST 

Malayalam words so accepted take part in compounding 
also. Examples - ¥-31]f¢. In this, {Sis from Malayalam and 
arjfé is a Tadbhava from Sanskrit. There are many compound 
words like this. Examples : @fa-aft, atfe-3R, era-qe, ATa- 
Th, Fa-Ae, ae, aTfS-ateet, areft-arar, AeT-Gar, TAS-FE (or 
qefrs as per Varna Viparyaya) 


) i) ) 


(4) Grammar -— Sentence structure : 

Ina sentence of Konkani, there is a special relation between 
words. It is called concord (#fafa act). There is Subject-verb 
concord, Object-verb concord, Adjective-noun concord, Genitive- 
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se concord etc. In these, the principles of Konkani language 
differ greatly with those of Malayalam. Due to the influence of 
alayalam, these concords are not fully applied in Konkani also. 
ubsequently, the borrowed words are not digested and remain raw 
ike pieces of yam which remain uncooked in the side dish. They 
e hard and un-chewable. It would have been better if they were 
bsorbed and assimilated by very careful usage. Let us see how 
Malayalam words coming into Konkani would obey the concords. 


- 


| Here is an example by way of a passage in which many 
words from Malayalam obey their respective roles in the sentences 
obeying concord and other grammatical rules of Konkani. A 
sample passage — 

aie sits Feel; setter eedte wera: 

deae aset veel; Haig a et arfstectt; 

att ala aifstet; peHaeA VHA Arhorect: 

4g araal: deere AST arsfrar: 

aia sare arfa ara: Sat aaa. 

ATat Tea peat ; aT ateat : 

pat Hf aaa. dt aet Aw ated ATetT. 

qedt wadt ar. ae fara ered aeteara WATT aha. 


(5) Verb: 


Till now, we saw mostly names of things (A#aTAT). We saw 
a verb qf also. Here are two more verbs assimilated into Konkani 
from Malayalam : 


Gea = Rust (N); Tea = To rust (V) 
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ys = Withered plant (N); 
qos = To get spoilt by rust (V) 
(6) Innovations: 


In conclusion, here are some rare words that Konkanis have 
innovated from borrowal of Malayalam words, with extra ordinary 
usages, bringing rare brilliance in structure and meaning. 


(i) AeetTa — bad, opposite of ATT. 

This word is not seen in Malayalam in this form or with this 
meaning. There are words like alejomm (vallade), qajoens 
(vallandu), and aiejoW (vallayka). From these Malayalam 
words, our ancestors extracted just the Feel part and created the 
Konkani word 4ee4, which is used as an antonym of AMT (Good). 


This word innovation is now much in use as a noun and also as an 
adjective. This is an example for what Sage Patanjali had defined - 
sare atfsrsafert: (made brilliant by usage). Here is the word in 


various usages — 


deat Yq acs staat. 

ste seofa sreare fed aca? 
TeUAH TH AS. 

Tolsa TAT (figurative) = feerat 
ata alas raat gece Salary. 
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(11) HT (fem.) has its root in the Malayalam word aia (vaga). 
See the various usages of this word : 


amt Jatt ate aaat FE Fy Heat. 

(for the benefit of the son) 

wast Farett Boe ath ? 

(at whose cost?) 

aaa Saat aa arrest afia 

(very rich) 

AATH ANT AT 

(no money for food) 

at arat amar aft ant zaear 

(doesn't care even for his father) 

aat Bade aT 

(Belongs to the family of Kamats) 

Get a eta sear 

(on your behalf) 

ara aT: atts gq eda a Beatat 

(Do something serious, costly) 

ast Bt Hos; ae aA AHH ATAT 
(on mother's side; on father's side) 

In how many ways does this little word get brilliant by 


various usages, it is surprising ! 


(iii) WT = A. This word has its root in the word asosley 
atfseat (pa:dilla) of Malayalam. It has been adopted into Konkani 
by our ancestors in a novel way. They took the first part as such. For 
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the second part, they replaced the original with a real Konkani 
word. sg) Feel (Illa) of Malayalam 1s ‘at’ in Konkani. Thus we 
have We + atin the place of the original asosley UThSeeT (as0S 
+90e1). This combination then underwent grammatical rules to 
become ‘WI’, The ‘a’ became ‘TT’ by Teta rule. Then the ‘S’ 
became ‘WT’ by Waa rule. The two ‘Tt’ combined by feet and 
finally the doubling was released. In this way Us AT > 4Te"Il > 
Gut TT Usages- TAT ae Fy TMT. aT AY ITT, HTS ITT. 


(iv) Here is a short passage as an example to see how words 
lose their old meanings and usages and achieve new meanings and 
usages — 
weaiaa. ate, wag ata gare gate. eo AR art Tag vars at 


‘aaa Fe atafrar Sotas agar GTR’ - Fey AeSATT Hat 
aearraaid wad beat! atte afer adits ge ara. as art 
cert - attear athe, star eft; arava eft ge anfirett. art 
arate? art goat GR, wieat aie. vet athe-dt amass. 
aérn Fare (avax) wt arerg ar. as-aot ute arfer. alg areca 
afer; at atta afer. cSt ite até ara. : 


AAT WAHT FF ATT FETT AT. Get TsaTsH ATs Y. Fer 
Was Tae AT. aTaT Teas aS Wet. Tae aaa aaa: 

Tres - Fett AT Way ara St aT TS aS 
Prebet TOTS ATS FET eA VTA Tar ERAT 
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aaa Wis Wome AG. Fag AT Vy] at Hleerved atesrHsa. 
Tapes ¢ aftet rear. art Panera arfaest stag ha ar. ya- 
arate aiftet aed. Tamera at ate? art wa afta arrat. Att 
atet aaa arganr. feeeat ? dt arena geared Jar POT Feet. 
areata aif: arstt ofa area. 
arate ara ? faa aac. 


sera arat! 
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Appendix 3 


Some Aspects of the Spelling 
System of Konkani in the Nagari Script 


Konkani is a Modern Indian Language which has its deep 
roots in the Ancient Indian Language — Sanskrit. Sanskrit words 
are the patrimony of all Indian Languages. Konkani, therefore, 
should indeed be proud of using Sanskrit words. It can very well 
borrow from Sanskrit and also produce new terms as and when 
necessary, on the basis of well-defined rules which have been in 
use for centuries. 


Sanskrit words are current in Modern Indian Languages in 
two shapes. 


1) In their original shape 
2) Ina phonetically changed shape. For instance: 


dd - aid = teeth aat - AMT = thigh 
eed - eld = hands Ue - Wat = feet 


The former are the original Sanskrit words and the latter are 
forms slightly changed from the pronunciation pointof view. Such 
changes have taken place in thousands of words — not only Nouns, 
but also other parts of speech. In Grammar, words in the original 
Sanskrit shapes are called Tatsama and those that have changed 
their shapes are called Tadbhava. 


An in-depth study of the sound changes from Sanskrit 
through Prakrit and Apabhramsa into Konkani can be had in the 
famous book Formation of Konkani by Dr. S.M. Katre. 


About Tatsama words from Sanskrit, we have to remember 
that they should be written in the same way as in Sanskrit. This is a 
principle accepted in all Languages. For all people of India, 
Sanskrit is a unifying factor. Hence Sanskrit words should be 
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Britten in the same spelling in all languages including Konkani. If 
Konkani i is to have her own system of spelling, it will lead her away 
from the Sanskrit tradition. This will certainly be unwelcome from 
the national point of view. It will also be a retrograde step, as it will 
disturb the well-developed system of writing in Sanskrit. 
‘Moreover it will be difficult for the Konkani people in their study 
of Hindi, Sanskrit etc. If fa is written feraT, FF as FF, AHI as 
FET, fort as ATT, TET as TERT, AS as aie, After as arettet, thera 
as adie, afea as Hata, afer as cefter sftfaa as ferdta, AfeX as 
Ae etc. it will only help Konkani to slip away from its Sanskritic 
‘moorings. Konkani will get more and more difficult, and Konkanis 
themselves will find it difficult to learn other Indian languages. 
The unity that is sought to be established and preserved will only 
be destroyed. Hence it is proposed that every Tatsama word should 
be spelt in the same way as in Sanskrit. There is no reason why this 
well-marked rule should be transgressed. 


As in other languages, so in Konkani, new secondary forms 
are generated out of Tadbhava roots, e.g. from f8T we have 


ferarq, feraaur, fered, frat, feta. Are these secondary forms 


also to be considered Tadbhava? No! These secondary forms 
generated following Konkani rules are pure Konkani forms. 
They are not at all Tadbhavas. ~ravr, erant, erat etc. 


generated from the root %T@ are pure Konkani words and not 
Tadbhavas. 5&1, {2T, JNA, FX are Konkani words and not 
Tadbhavas. 33 is Tadbhava from *#¥Y. But STMT is purely 
Konkani and not Tadbhava of ®FAT or atta, which are Sanskrit 
derivatives from #9. In short, it is wrong to call those words 
Tadbhavas when they are derived using Konkani rules. Thus 
fhex, Hex, garet, Fart, ateaet, Wad, wah are Konkani 


words and not Tadbhava from Sanskrit. 
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Vowel Duration in Konkani 
Like all other Indian languages, Konkani has short and long 


vowels. 4, %, Sare short and ST, ¢, Hare long. There are dozens 
of examples in which the length of vowel causes difference of 
meaning. 1 - M1, de - did, AX - AK, AX - ATX, Aer - Aloe 
@d - Std are instances where 4 and HT are in contrast. Likewise 
fea - ata, Fax - aie, HA - Fel etc. are examples which show 
contrast of meaning. Hence this system of short and long vowels 
needs to be maintained in Konkani, But, may be due to its long 
contact with Roman Script which does not have signs to show this 
difference, much confusion exists in Konkani now with regard to 
the short and long vowels. Scientific approach is needed on this 
point. 


In Sanskrit & and St are considered long. But in Konkani 


short ¥ and short Ht also have developed as can be seen in the 
following examples:- 


Inter, tet, Aq, tat, HY T is short. 
Inte, Ag, Hay, ea, aw U is long. 
Inatat, aie, At, ates St is short. 
Inds, Ae, AIX, HIS, HIS, BST At is long. 


But there is no contrast of meaning caused by length of 
vowels in the case of U and St, as far as Konkani is concerned. 


Stress-Accent System in Konkani 


Like all Indian languages, Konkani also has its own stress- 
accent system in speaking. All mono-syllabic words are stressed 
at the vowel point. In di-syllabic words stress falls on the second 
syllable. In tri-syllabic words stress falls on the third syllable. 
Examples: 
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1. Mono-Syllabic words:- 
at, fert, ara, a, Sra, ote, dT, a, aa, es, ate 


; 

: 

; 

; 

. Even though some of these words have two letters in writing 
the end-vowel being silent, these have to be considered mono- 
‘syllabic. 


2) Di-Syllabic words - where the stress is on the second 
‘syllable:- 


3) Tri-Syllabic words have the stress on the third syllable: 


This has morphological implications. When a mono-syllabic 
word takes pratyaya, the stress accent 1s found to be shifted to the 
later syllable. 

Example:- 4% - 42T#. In 4%, Fis stressed, where as in ATH 
XT is stressed. Like wise 


Ale - ART aa - Fah as - 4st 
UH - TATA St - SUA dite - trae 
aq - earh CD - Fyh re - Arar 
fry - fara ale - areTat aa - Ott 

a - PATA any - ante ta - dra 


In the following di-syllabic words, stress-point does not 
change:- 


ata - Hata TS - Teh 
dat - Fah stat - aaarh 
aaa - Aaa ore - watt 
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This is because even after adding Pratyaya, the words remain 
di-syllabic! 

In the following di-syllabic words stress shifts to the third 
syllable when Pratyaya is added. 


ATED - ATEOTH FATS - TATLTT 

at - afeata ag - Agarh 

One important point to remember here is that the stress 
accent is quite different from the length of the vowel. Length is 
something that is concerned with the duration of articulation of the 
vowel, where as stress accent is something connected with the 
force with which the vowel is articulated. But in Konkani stress 
accent is mistaken for the duration of the vowel. Hence 
unaccented vowels are written as short and accented as long. For 
Example: 4 is accented in 4. In sftf@a, f& is accented and 


hence the stress shifts to f€. Several people write this word as 
fstate which is unwarranted. Further, when Pratyaya is added on 
to sftfaa as in Stars, stress again shifts to aT. ST and f@ remain 
unstressed. Hence several people write this word as ffaata 
which is also unwarranted. In fact the above words should be in the 


form sta, Sitfaa, sftfeara and frata, ferare, farfaars etc. are 


erroneous. 


In this connection, it is to be noted that even in languages 
where stress-accent involves change of meaning, it is not 
represented in writing. For instance: conduct (V) and conduct (N) 
in English are accented differently. But this difference is not 
represented in writing. 


In Indian languages including Konkani, stress-accent does 
not involve lexical meaning. It conveys, at the most, only the 
emotive aspect. Hence it need not be represented in writing. The 
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method of representing unaccented vowels by shortening of 
vowels and accented vowels by lengthening of vowels is totally 
unwarranted and should be given up. Hence 


417 + AT should be $TAT and not fArat 
HTS] + ST should be 4177 and not frat 


Towrite #f4 as FAT, TS as TS, Ala as AAT, AS as ae, ferft 
as feordt, afer as Aci etc. in the Nominative case is certainly wrong. 
Written in the wrong way, the morphological changes in these 
words will be absolutely difficult to comprehend. 


Nasalisation in Konkani 

In Konkani all vowels can be nasalised. Hence there are two 
sets of vowels—Non-nasal (ordinary) and Nasal. Nasal is 
represented by ANUSWARA in the Nagari Script. Thus the two 
sets of vowels are: 

1.4, HT, %, 2,3, %, 0, U, at, at 

2.4, 31, 8,2,5,5%, 0,0, at, at 

Ordinary and nasal vowels are often seen in contrast of 
meaning, e.g. HTH - ATA, avs - ats, are - ate, ara - ata, ea - Sq, 
ay - aa. 

Often, Nasal is used to represent grammatical meaning. e.g., 

1) In the following, the nasal gives the plural 

2) In a - @; & represents masculine plural whereas 
represents neuter singular. e.g. Tet - tet 


3) In AT - aT; AT represents first person when aT represents 
second and third persons. e.g., 4a - Fat, @TaT - Gat 
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4) In oft - off; of represents feminine singular whereas ot 
represents neuter plural. e.g., aradt erect - beaAt etectt, Wat 


fraett - tet frrett 


5) In at - at, at represents First person singular when at 
represents other persons singular. | 


From the above examples, it is clear that ANUSWARA 
carries meaning, lexical as well as grammatical. Therefore, it can 
be left out where it does not carry any special meaning. In the 
following words, ANUSWARA is superfluous and so can be 
dropped. Wa, aa, ba, eta, Weaat. These can very well be 


written as: aa, OT, ART, BT, Wea. 


In the examples considered till now Anuswara represents the 
nasal vowel. It can also represent the nasal consonants. $, 4, W, 4 


and4®. 

aH, Tat, Bit, Ga, Ta, at, Bet, Het, Texqe, aa, tay, 
ae, afd, ath, Ag, HA, AAAI are examples. 

Thus we see that in Konkani, Anuswara has a wide field of 
application. Needless to say, it should be used sparingly, where it 


is absolutely necessary to convey meaning, and should never be 
misused. 
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Appendix 4 







About Konkani Vocabulary 


Konkani vocabulary is basically Aryan and has its original 
source in Sanskrit, the ancient Indo-Aryan language. But there are 
several words in Konkani which do not fall in line with Sanskrit. 
‘Here are a few handy examples : 4T4Y, AT4a = mother; Fret = 
oming: Ia = tomorrow; WWAet = neck; He = waist; #7 =a deaf 
person; &4tét=a lame person (masc); atest = eye; ASST = coconut 
ee; atst = coconut in its most tender stage; ASAX = unripe 
coconut; @tq =bed spread. 


That the nature of Konkani vocabulary is such is not at all 
surprising; for, Konkani has absorbed words from diverse sources, 
though it has retained the Sanskrit core. Pali of Buddhism, Ardha 
Magadhi of Jainism, Arabic of Islam, Persian of the Moghal rulers 
of India, Latin of the Catholic Religion, Portuguese of the 
European rulers of Goa, Maithili of the Gowda Saraswats who are 
believed to have migrated to Konkan from Tirhut — These are all 
sources that enriched Konkani. It is vain to expect that all these 
sources were equally impressive or that their impressions were 
equally durable. Waves came and waves receded, leaving 
something here and something there, washing away something 
from here and something from there. The resultant is the Konkani 
before us. 


More important than all these is the influence of neighboring 
languages — Gujarati in the North, Marathi in the East and Kannada 
in the South. Of these the last, viz. Kannada has been the most 
decisive for several reasons. 


Kannada, a well-developed branch of Dravidian, on the 
north western border of which Konkani has been existing all these 
centuries, is the most important contributor to Konkani. Not only 
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the geographical situation but also the historical pressures led tc 
this. For centuries Kadambas of Dravidian origin have ruled ove 
Konkan. At a later period owing to social, economic and religious 
pressures Konkani-speaking people spread out and got mixed with 
people speaking Kannada, Tulu and Malayalam. The influence of 
these three branches of the Dravidian on Konkani is so pervading 
that it is rather difficult or even impossible to visualize a Konkani 
completely free from these. 


In fact we can even say that Konkani is a product of the 
cultivation of the Dravidian in the Aryan soil of the language of 
Konkan, so much so that if we put the influences of Sanskrit and its 
off-shoots in one pan of the balance, the influence of the Dravidian 
will weigh almost equal to it. This being the case we can expect 
several verb-roots in Konkani to originate in Dravidian dialects — 
Kannada, Tulu and Malayalam. I think even the grammar of 
Konkani is influenced by these Dravidian branches. 


In my humble opinion the following Konkani verb roots are of 
Dravidian origin, in the same way as ‘4X’ = to write: 


avs = From = ajos (Muradu) (n) 
faqs From aflwé (Pisidu) (n) 
aot From eine) (Valikkuka) (v) 
qf From @ )@ (Tookkuka) (v) 
qms From. mons) (Tanduka) (v) 
wh From @)0683)@ (Tanguka) (v) 


Perhaps several Dravidian items might have entered 
Sanskrit also during centuries of interaction, adaptation and 
adoption. The present tendency of keeping aloof Aryan and 
Dravidian in air-tight compartments as mutually exclusive and 
perennially opposing elements, will have to be thrown overboard, 
before we can develop a healthy insight into the problems of 
linguistic developments in India. I firmly believe that an in-depth 
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comparative study will make it possible to relate several Konkani 
_ verbs with Dravidian. For instance : ATTA can be derived from the 
_ Konkani noun Té = ate = flame, which may be related to the 
_ Dravidian (@®8)>) aluka (v)—to burn with a hot flame. 


Sanskrit scholars from olden times used to put those items 
which do not conform to Sanskritic derivation under an omnibus 


term @ff. For eg: In the famous Prakrit drama ayeaaret acces of 
wWsawsTAy the root 4TH occurs in the sentence TUTfes arferet. The 
commentator gives the STAT of this as SATeT aay and states 


that 4a is @3ft. Evidently the Sanskrit equivalent for 4c is fet7. 


(Extract from Introduction of P.G.Kamath dated 29.04.1991 to 'A 
Konkani Dhatukosh' by Dr. P.B.Janardhan) 
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Appendix - 5 


The Suffix ® in Konkani 


The different modes of usages of the case-indicative suffix ® 
in Konkani are discussed here. Generally * suffix comes for two 


cases - Objective and Dative. However, in the modes of usage, 
there are many interesting characteristics, which are given here. 


1) In Konkani, the suffix 4 is attached to nouns. 
e.g.: UAH, aah, ATH, Aras 
It is attached to verbal nouns also. 
e.g. armas, Faas, @taera, fears 
It is attached also to the interrogative pronouns. 
e.g.: ela, fear, aca 
When this is added to the singular forms of Masculine 
pronouns, it changes to &T - 
e.g.: ATT, Gat, arent, fer, fear 
With the plurals of pronouns it becomes 4 - 
re i i aint, ei 
Thus, it has three forms in Konkani - ®, #1 and 1. As per 
modern linguistics, this can be put as - the 'morpheme’ % of 


Konkani has three 'allomorphs' ®, #T and %T, which function in 
complementary distribution. 


2) The object-linked suffix ® indicates the object of the 
verb. e.g,: 
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_ 


Subject Object +F Verb 


ATeSee Was feraazat 
ast Tara aeaat 
waa WaT Areatt 
qa pos eaqat ? 


qgrart—i(<éstéisfe TC stéiATT 


3) Ifthe object is inanimate, then suffix ¥ is not needed. e.g.: 


Subject Object + 0 Verb 
aot ary aeact 
fact a aise 
eqaara qa sarat 
aTat Ta oat 

qd drat ara 


Here ® is not added with the object. To indicate this, it is 
shown above as Object + 0 (zero). 


4) See some examples, which have and do not have the 
suffixe F. 


WT atagq aa atts. ga ala west 4. Joe Stag aay F. aS 
Wea Ares fears aaSTaar 

5) For those roots, which need two objects to express the 
idea, the suffix # is attached to the animate one, and is not needed 


for the inanimate object. e.g.: 
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Subject Object+# Object+0 Verb 


at aTAaT aplputt feat 
yatt prea OS araadid 
getter area 9 het 
ast Th az aTSat 


Here, the nouns have been differentiated as animate and 
inanimate. However, it does not always happen that one object is 
animate and the other is inanimate. For example, people buy and 
sell animals and they are considered as animate generally. 
However, the usage treats them as inanimate - 7a Atears feara, 
Test Atate dara. Perhaps in the context of a trade, they are 
allotted the role of any inanimate commodity. The differentiation 
of animate-inanimate seems to depend on the context. 

6) Where a transitive verb needs a supplement to achieve the 
meaning, the suffix is attached to the object only and not to the 
supplement. 


e.g.: Subject Object+# Supplement + 0 Verb 
Ue ATTN ETT arat 
amt BRIE saya ara 
Loy ATAHT ae rentrat ? 
q ATHT ATA aTAat 
ATA ath tat pelt 


7) Purpose, aim, intention, etc. are expressed by adding the 
suffix % to them. 
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ee: Subject Purpose etc +® Verb 
Baw galt aractt 
| wa Wash tat 
qT Tah quar 
ast UI aaet 
Sat HRTF aa 
fara fetta end 
qa ates Tat 


Inthese examples also, indicates purpose. 
8) Suffix is added to that which is benefited by the verb. 
e.g.: HISarh ale afer. aieara sew area. qoara afta atter 
frarate ost 1. sere area ara at. Hvar fear feeare Sara. 
9) & is attached to the names of body parts that wear 
ornaments. e.g.: 
10) The individuals who are affected by feeling, emotions 
and mentality don this suffix ®. 


e.g.: Subject+#® Emotion Verb 
ATT WH anrett 
sal art aTTaT ? 
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Subject + & Emotion Verb 
arava ate araett 
ATATH ATT aT 
ATTHT ata aATAT 
TT Tat feaat ? 
ATT qs feaat 
fear ard yaar 
ACSTH art gHat 
mah aTaat qr 


In these examples, the subject is affected by the emotion and 
hence the emotion or the state becomes the subject. This is a 
specialty of Konkani language. This could be seen when these are 
compared with their English counterparts (translations). 


I feel hungry. 
Do you feel thirsty? 
Theehildteels sleepy. Etc. 


The use of suffix # is seen in other contexts also, where the 
subject is similarly affected or obligated. 

e.g. Gaal drat tear Sa? erase fers ar ast watt? aT 
qa AT, GAT cael Hay Adel. araraHt Gat ae fear |! Tat 
aret TSA ANT. 
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Appendix 6 


Let us learn Konkani 
-Anuswara in Konkani 


. Konkani has this sign or mark called Anuswara. Where 
should it be used and where should it not be? This topic has been 
brought up by Sri. Jijnasu. The importance of Anuswara is already 
evident in the examples given by him. Observe this word pair 
“qraat-araat. If Anuswara is there, it has one meaning, and if 
' Anuswara is absent it has another meaning. 4aT means 'fifth’, 
’which is an ordinal. 


qrvat on the other hand is an adjective, meaning 'greenish'. 
The root word is ‘3T=aT’ from Dravidian language, borrowed by . 
Konkani and assimilated into itself. Here, the change of meaning 
occurs due to Anuswara alone. There are many word pairs like 
this. When Anuswara is capable of changing the meaning, we 
should exercise caution in its usage. Is there any doubt about this? 
Observe these word pairs : 4T@-ate, FT-aT, STT-SAT, ATA-ATa, 
ara-ara. fra-dia, arst-art, Fa-ada, ava-ata, wite-sita, ata- 
at#. Such words come in our daily usage. If we use one word in 
the place of another it would create trouble. 


Name and Image 

We know where this Anuswara 1s placed in our Alphabet. It is 
included along with vowels and appears after all the vowels ‘1’ to 
‘at’. Hence its name itself became Anuswara. 4 4% (sub vowel) 
became ‘H4eaTe’. It means that it is a pronunciation related to 
vowels. The ‘dot' or 'tilak' is its sign or mark. Itis placed above the 


top line and is related to vowels. It is to show these properties that 
it is included in the vowel table. When reading the alphabet it is 
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ig . 
r 
“a 


pronounced as ‘314’ (‘um' as in sum). But it has various 
pronunciations, which we can see from examples. 

In the Nagari script one letter would have one pronunciation 
only. This is a special characteristic of the script, well known to all. 
However, this Anuswara is an exception. Hence it is impossible to 


decide where it should be used and where it shouldn't be, without a 
proper study regarding its pronunciation. 


Nasal 


In phonology the pronunciation of Anuswara is called Nasal. 
Why? It is because when we pronounce it our breath flows through 
the nose also. The consonants $, 7, %, 7 and 4H of Nagari Alphabet 


too have this characteristic. Hence they are called Nasal 
consonants. 

In Konkani writing today the Nasal consonants ‘S’ and ‘a’ 
are not used. In Sanskrit, & came in combination with the 
consonants ®, @, Tor 4 in some words and was written as part of a 
compound letter - TE4, Wh, TST, ASH etc. Now such words are 
written as TH, WH, WM, AA etc. Similarly ‘WH’ was written in 
combination with the consonants 4, &, F or H - Tot, West, Tosa, 
asa etc. Now in place of that, Anuswara is used and written as 
TF, Tt, TITS, FHT etc. Thus the Nasal consonants & and H are not 
at all used even though they are still in the Alphabet. 

This practice has become popular now with the other Nasal 
consonants %T, 7 and 4 also. Now Anuswara has started to replace 
these, where they appear in compound letters. Examples — 

my : Wel - Hel, plus - Hoa, wfesct - fsa, wSerge - Gere, 
1: Fed - Ae, Te - Te, aes - er eT - eT. 
ATA AT, We Oe, Brat - Sar, eH — Fe. 
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Since Anuswara now represents these five separate Nasal 
_ consonants $,9, 1, 4,4 it must be admitted that it has more than 
_ one pronunciation. 


The use of Anuswara in place of Nasal consonants is not 
limited to Konkani language alone, but is practised by other 
languages too. This practice has come even to Malayalam, a 
surprising turn of events. Thus it is like a deluge - this use of the 
Anuswara. We cannot expect it to ebb so easily. Who would dare to 
stand up to the advance of someone who is representing so many? 


Nasal Vowel 


Konkani has two types of vowels. According to phonetics, 
the characteristic of a vowel is the unhindered flow of breath 
through the mouth, when it is pronounced. If we hold our fingers 
in front of our mouth, we can feel this flow of breath when we 
pronounce vowel. When we pronounce vowels from S-sT 
onwards we do not use our nose. Even if we hold our nose closed, 
the pronunciation is not hindered or the flow of breath through the 
mouth. 


The second type vowel is the one, the pronunciation of 
which makes the breath flow through our nose as well as the 
mouth. These type of vowels are called Nasal vowels in linguistics. 
In Nagari these vowels too need the Anuswara mark. 


Compare these by pronouncing aloud - @TéT-éTet, HTeT- 
Arel, AT-AT, U-U. 

You can grasp the special pronunciation as different from 
ordinary vowels in these above. When you pronounce the nasal 
vowel your nose as well as mouth needs to be open. If you close 


the nose, only the sound of the ordinary vowel will be produced. If 
you closed the mouth you will hear 4 only, and that is not a vowel 


but a consonant. 
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In Konkani, all the vowels have alternate Nasal forms. . With | 
v at. We can bie that this is 'Nasalization' taking place. We can 
also state that, as a sign of nasalization, the Anuswara is used. 


In history 


The Anuswara looks so small and tiny like a little dot. But — 
behold how extensive its kingdom is in the Nagari script scheme. 
If we were to seek its origin, we have to dive deep into the past 
history of the language. 


Konkani is a modern Indo-Aryan language like Gujarati or _ 
Marathi. All the languages of this group have three ancient stages 
namely Sanskrit, Prakrit and Apabhramsa. The stage just previous 
to the current modern stage is Apabhramsa form. When we search 
the history of Indo-Aryan languages it would be evident that the 
Nasal vowels were evolved from nasal consonants. The indication: 
of this transformation is evident with Konkani also. Observe the 
examples — 


aTa-arat, Feat-att, YA-FaX, WAT, aTH-aTa 

AST-AMT, ASHH-AlHa, AAA (Practice)-dqa 

qTa-ATs, MIHetl-argw 

There are hundreds of examples like these. This process is 
not only observed with root words from Sanskrit, but can be seen 
also in the Dravidian words borrowed by Konkani. 

aed (Market) - ta, YSFH (Duty, Tax) - FA, 

aSSTsH (Raft) - atats, Ssh (Here) - Et, 

eaTq (Handcuffs) - 274. 


Now we may study some other words with Anuswara. These 


are adverbs like tat, Yat, aét, oreft, etdt. The origin of the 
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; 
; 


suffix of these words ‘3’ is seen in Sanskrit as ‘=’ (short). During 


4 


Apabhramsa period, the original ‘’ suffix transformed into long 


‘2’ with nasalization as ‘$’, which is what Konkani received. The 
sixteenth century (AD) Konkani Mahabharat contains many 


examples of this form. Examples - ¥&t, pat, Katt, Tet, ret, aa, 
waidt, aTét, THTeAT etc. This is seen even today in the usage - 


Another example would be the words @4, 4a, F4, the 
Anuswara of which is seen in the Apabhramsa forms also - #f€, 


ate, afte. 


In Grammar 

So far, we discussed the place and position of Anuswara in 
the Nagari Alphabet, its name, its sign, pronunciation and historic 
transformation. Let us now study its function in Konkani grammar. 


With the attachment of Anuswara to words, they produce 
grammatical difference in meaning. Observe these examples - #a- 
#eAt . In this pair, the nasal T (with Anuswara) indicates the noun as 
of Neuter gender and Singular, whereas the nasal 2 indicates its 
plural form. 


In the word pair 4¥-4T the nasal HT indicates plural form of Fe. 


The meanings created this way by the word forms are called 
grammatical meanings in linguistic terms. 


In Konkani, noun endings of @ indicate Masculine-plurals, 
whereas the endings of © indicate Neuter gender singulars. 


ate, ate, at, até  (masc.pl.) 
ae, Fo, Te, at (neut.sing) 
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Further to this, the difference in grammatical meaning due to 
Anuswara spreads to adjectives and verbs also. Examples — 


qe-ae, tet-Atet 
eed-sed, AaAe-Arret 
qaret-aaret , Acetate, 
IeAet-AL et 


Similarly, in the words *&, 44, ¢@, Ho, the future 
possibility form of the verb is seen. Generated by the suffix &. 
Hence, without the nasal (Anuswara) suffix, ®®, 44, eq, qe 
lose their meanings and become meaningless. Who would advise 
that the suffix & which provides the grammatical meaning of 
future possibility to the verbs is not required and it may be replaced 
with Sas suffix? 


The grammatical meaning rendered by the Anuswara to verb 
forms is evident in the present tense suffix also. at or at or Z 


SetaaT or ICAAT is sufficient for all singular forms except first 
person. 4 Jeaat, AXaAAT - Here, the suffix has to be at with 
Anuswara, not just aT. 


When Anuswara comes in front of case endings of nouns 
what grammatical meaning is produced ? See these examples — 


UATH-UATH, ae teh-ha lH, 
TER-TER, AaTh-AATA, 
AAH-ATS , TAAH-ATITATH,, 
AaTh-AaTh , TAHT 


When these word pairs are compared, we would come by a 
general principle applied widely in Konkani grammar. The plural 
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forms of nouns of all three genders need Anuswara before their 
respective case endings. Singular forms do not need it. This 
principle is evident not only with nouns, but also with pronouns. 


Thus, the rule and right of the Anuswara is strong and wide 
upon Konkani grammar. Those who have learnt this grammar 
would know where Anuswara is needed and where it is not. Even 
so, there would crop up little doubts here and there. There would 
remain some points where a unanimous decision is not reached 
even after long discussions among great scholars. 


Look up the booklet published by Goa Konkani Akademi - 


Te aa@atd 4H, which is now in wide use. Rule 21 of the booklet 
stipulates thus : 


#21 (a) Inthe words ST, 2M, ATT, the Anuswara should be 
applied to ‘"%’. Forms like AM, ET, aT are not to be used. 


#21 (b) Inthe words SMT, eft, attr, the Anuswara should 
be applied to the first letter only and not on ‘oft’. Following forms 


should not be used - AMT, ZT, aAToT or STO, ero, ATU. 


As per these two rules, the stipulation is that the plural forms 
need the Anuswara before the suffix, but the singular forms do not. 
In this regard, it appears that Rule # 21(a) is not correct, whereas 
Rule #21(b) is correct. Moreover, this is applicable also to Rule 31 
of the booklet. 


With regard to Rule # 21 (a) we may study the following 
word pairs of singulars. 


sia-eta, at-ert, da, at-feot, at-aret, e-ert, dt-cfiet, stt- 
ATT, tA, BLOT-AATTT 


The reasoning behind the subject rule would be — similar to 
words #14 and q4, who have Anuswara endings, all other forms 
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should also have Anuswara endings, 1.e. ut. To know whether this 
reasoning is correct or not, we have to dissect the word from its 
suffix. 


Root + suffix =word form 
aq +0 =e14 
ae 

at +t ae 

ot + tt = 


All nouns of the language are added with the suffix ‘7. 
However, here, ithas changed to'W’ and ‘tt’. Howis itso? | 


There is a book titled “Konkani Self Taught” by late Deora 
Baindoor. In that book the suffix applied to nouns are ‘4’, in place 
of 7 as is used everywhere now. Where the present examples are 
alae, See etc, in that book, there are many examples like - 
ae, ated, aad, att, aTaaa etc. in this light, what I myself 
consider is this. There is, or was, this form of the suffix, in one 
dialect of Konkani. That form changed into ‘tt’ in the case of 
Pronouns in their singular forms. The U suffix can also have 
derived from + form. Hence as both @ and % are the allomorphs 
(@€ST) of the suffix + why should the Anuswara of one form be 
thrust upon the other ? How would it be rational to burden one 
nasal letter with yet another ? Hence, the rule 21(a) is not logical. 
The logic of one form #14, {4 having the Anuswara leading to all 
other forms stipulated with the same is not acceptable. It is my 
considered opinion that the forms be written as ATT, @Tt and fest 
without Anuswara. Just like singular nouns not needing Anuswara 
on their suffix, here also Anuswara is not needed. However, in the 
forms 814, {4 the Anuswara isa part of the suffix itself and hence it 
should not be dispensed with. 
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Now let us discuss Rule 30 of that booklet. Here ‘4’ is the 
-Tadbhava of 74T, whereas ‘4’ is the antonym of ‘@a’ also. 
Anxious that these may be confused, the rule says that the 
_ Tadbhava word be applied the Anuswara. That is unnecessary. 
One is a noun and the other is an indeclinable. Their application 
would be limited to respective contexts. There is no occasion for 
any confusion. Hence they need not be distinguished by 
stipulation. 


What conclusions can be had from this contemplation? 

Anuswara is not a mere decoration like the Tilak upon the 
forehead. In Konkani, it is a ‘Carrier of meaning! (H#aTes). Hence, 
wherever it is meaningful it should definitely be used. However, 
where it is not meaningful, it is better not to use it. 

People use the Anuswara with so many words - Wy, ba, Aa, 
qa, Sha, ALAA, TA, FA, Ferra, 4A, eA etc. In these words, 
even if Anuswara is not there, there would not be any change in 


their meanings. Hence it is not a 'Carrier of meaning’ in their 
context. When something is of no use, why write it ? 
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Annexure ~ 7 
Wand ¥ 


In the February, 1999 issue of Jaag Monthly, (TT) Sri. 
Damodar Ghanekar has initiated a discussion on the Jact@ara 
+4. He has reviewed every rule based on his own personal 
experience and stated his opinion. About Rule 4, he writes, “There 
need not be any dispute about this rule. However, it should be 
decided whether the letter 3T or ¥ is to be used for the following - 
TAHT, AGeSrt and AteyeaT. In this rule, it is stated that the 
letter Y is not used by Konkani. There should be an in depth 
discussion about this with regards to words like 49°14, Sfesare, 
wera, wfeavar, req, AT, AIETT etc.” 


When we read this, we are surprised. There is rejection of ¥ 


here, and at the same time, need for further discussion is also 
mentioned. How can both be done simultaneously? 


Let us now see what Rule 4 is. It states, “In Konkani, the 
consonant © is not used in speech. However, when writing Proper 
Nouns, it may be used.” 


What is this Proper Noun? Is it like some NRI or SC/ST for 
special status? 


One thing is clear enough from the writings of Sri. 
Ghanekar, he has grasped the issue. This is a lot of comfort. Until 
now, no one appears to have confronted with this issue. 


. When such issues come before us, it is no use wasting time 
repeating, ‘We are like this, you are like that' or 'Here it is like this, 
there it is like that’. There should be scientific contemplation and 
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| 


7 


discussion on such issues. Without this, we would not see any fresh 
light. 


(Lock thy eves to mine own; 
Moonlight will fill thy mind.) 


Thus did Dr.R.V.Pandit sing once upon a time. 


At the start of the contemplation, let us have a view of the 
history. When we go through the history of ancient Indo-Aryan 
language, we see that separate pronunciation of 97 and ¥ was in 
existence. In the Nagari script, the letters were based on actual 
spoken Varnas (4°) in existence. Scholars state that even in the 


Brahmi script 3T and ¥ exist separately. Moreover, as determined 
by Sage Patanjali also 31 and Y are separate. Even so, there was not 
a single word, in which the interchange of 3T and ¥ would alter its 
meaning. Difference was only in pronunciation, and not in 
meaning. 

This state continues today also. Write fav or fase, there 
is no difference in meaning. T4931 becomes TH. HT and art are 
equal. Call it ATT or ATST, what is the difference? 


This state or issue is seen with regard to Sanskrit Tatsama 
words in other Indo-Aryan languages also, besides Konkani. 
However, one thing has to be stated. 91 has become more popular in 


recent times. Its greatness and superiority is increasing, whereas T 


is downtrodden. 3T has gained majority over the minority of ¥. This 
is reversal of fortune. Perhaps this is what has made Sri. Ghanekar 
to come forward and speak on its behalf. 
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The directive of the rule-makers that 'Pronunciation of Tis 
not used in Konkani but only 37 is used' does not seem to be correct. 
For instance, there is a small temple at Kochi behind the temple of 
Venkatapati. The name of the deity there is Wet. This Tt is the 
wTeaT of Malayalam. Here, the 3 has reincarnated into ¥. We have 
here Y= Y and VE We also. The number which in standard Konkani 
is ASeT is called ATST in Kochi. 


The point being, how proper is it to summarily declare that 
'there is only this and not any of that' in a language spoken by 
hundreds of thousands of people? 


Now let us contemplate based on linguistics. In the point of 
view of phonology, the letters ¢ 6 S ¢ WB FY come under the same 


group. When these are pronounced, observe the position of the 
tongue. We can see that the tongue draws back a little and its tip 
touches the roof. Anyone can get to feel this. The characteristics of 
these letters can be understood by that experience. W749 APT 4a. 


The place the tongue so touches is called quar and the group 
of C3874 Viscalled qeey (Cerebrals). 


Let us check the characteristics of 3. It falls in the group of 
4a 8 FH A FW. You can experience how the tongue acts when 


these are pronounced. The front of the tongue goes up and flattens 
there. In this case, what touches above is not the tip but the frontal 
portion as a whole. That place is called aTg and the group of 4 8 F 
4 FT 4 Wiscalled tat (Palatals) 


Thus, it can be understood how 3 and ¥ are different from 
each other. When Tis pronounced, just the tip of the tongue touches 
the Hat roof of the mouth and when 3 is pronounced, the front 
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portion flatly touches the aTd, the palate. We can feel that both 
these sounds have proximity. 


In this background, we would get a solution for the 
question of Sri. Ghanekar. 


So, let us now contemplate on the compound letters 3+ Z 
=¥andY+c=e&. 


When 8d is pronounced, the tongue has to move from the 
position of 3 (Palatal) to the position of ¢ (Cerebral). However, 
when © is pronounced, such effort is not required. Tongue stays 
in the same position. Hence, pronouncing the compound letter 
is easier and natural. The pronunciation of 92 would sound like'st' 


as in ‘list’ of English. It would not belong within the natural 
pronunciation of an Indian language. Hence, 3¢ is unnatural and 


therefore incorrect. The forms #92, 7e, Tf, FV, Aver, 
agen, fe34T, etc. are wrong. These should be written as PS, TS, 
gfe, ge, arent, wem, fest, etc. 


That which is stated about 9¢ and © 1s equally true in the 
matter of 35 and @ also. The pronunciation of Sis easy. Why? 


Because when it is pronounced, the position of the tongue 1s at 
the same place. The pronunciation of 94 is not natural. Hence, the 


compound letter of the following is improper - HIS, HAS, 
sas, FAIS, FISHMT, Aq. If that compound letter is 


changed to % then it will be proper and correct. Those words 


should therefore be written as 4S, HFS, AS, FAPS, FOUN, 
ATS. 
FS and fast are also common words. It is not proper to 


write them as $96 and fazer. 
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The logic that has been put forth with reference to and _ 
is applicable to ™T also. Where the compound letter "T is natural, 27 
is not so. Hence, Fay avrg HT fee] etc. are incorrect and faa 
ary ay, fay etc. are correct. 


Another issue, should it be 3% or =? While it is the front 
part of the tongue that works when uttering 9, it is its hinder part, 
which goes up when uttering ®. It is easier for the tongue to go back 
from the roof to the back than from the front. Therefore, = seems 
easier than 3%. Hence, it can be stated that AfeIHT< is incorrect and 


afé@are is correct. Likewise, ATfAHTS is incorrect and ATAERTS is 
correct. ATYPHTeT is wrong and HATYSTcr is correct. 


Now, yet another question, do we need 3™ or YT? Should it 


be FIT or ANT? 


T belongs to the group of T, and 3 does not belong there. 
Hence, the pronunciation of YT would be easier and more 
comfortable than that of 31. HT would be compatible with the 
characteristic of the language and not S3IT. Similarly, the forms 


TIT, Tay TAT Fasetarr, etc. would be correct. 


If someone would prefer 3T alone, then instead of WT the 
letter 4 can be matched there. That is, we can consider the forms 


att, tert, wast, atetera, faxctert, etc. as correct. Just like the 


compatibility of T to , the letters 3 and 4 are compatible with 
each other. 


However, if these letters were cross-mixed, then the result 
would be impure. For example, forms like B3fr UtreT WayreT 
areas fast3st would not be correct. While 3 is correct and 314 
is correct, the cross-mixed 3™ and VA are not correct. 
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In every language, there is a natural way of pronunciation. 
Likewise, letters have special affinities with one another. We need 
to recognize these characteristics. Only then would we be able to 
distinguish what is correct and what is not. 

There is an example. Observe these words: TAYA, TW43T, 
ahead, afta, Tr, F447, etc. We are not comfortable either to 
pronounce like this, or to hear like this. We are comfortable to hear 
and pronounce them as 71d, TWIT, Threat, Zhera, Torr, ata, 
etc. What is the base of this comfort or discomfort? Whether these 
are pronounced using % or 4, there is no difference in the meaning 


of the words. In these days, the difference between % and @ is 
diminishing. Perhaps this is due to English education. WW 
becomes 314. F14*T becomes HAT. YT becomes TA. Thus, the 
very taste of the tongue and the ear is changing. Moreover, such 
tasteless talk is rapidly increasing like some fond fashion. 

In our tradition, T and 4 are different, as also 3 and ¥ are 
different. 4 belongs to the group of 31 and % belongs to the group of 


qY. Hence, to our tongue and ears FT will sound good, same as 314. 


What will occur if the tongue and ears are tasteless - what could we 
say, and how could we say it? 


Now, from the list of Sri Ghanekar, only two words remain, 
fersa and ATE. Is it TIF or FATT? Do we need ATH or ATA? This is 


the question. 

q has a specialty. It would combine with any consonant - 
I, YA, A etc. Hence, 4 and | both compounds are valid 
in the language. It is true that they are written as fsret and AT in 
Sanskrit. However, f8T94 and 4TH are not wrong. 


There is another example where this 24 manifests. In the 
famous national song 4 ATdzH there is a word AAMT. This 
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word is often misspelt as 72424THetTH and even sung like that. 
Therefore, let there be 37947, f8T94 and ATI also. 


What has been stated so far regarding the letters 3 and ¥ 
could be summarized in linguistic terms thus: In Konkani, 3 and ¥ 


are two allophones of a single phoneme, which operate under the 
rule of Complementary Distribution. Combining with ¢, 3, % and 


* , the allomorph Y is used, and in all other cases 37 is used. 


In the terminology of Graphemics, this could be stated 
thus: In the Nagari script, 3T and ¥ are two allographs of the same 


grapheme, which operate as per the rule of Complementary 
Distribution. In combination with €, 3, % and %, the allograph ¥ is 


used, and in all other cases 3 is used. 


Thus, the Rule 4 of yacttaara AA may be modified thus: In 
Konkani, 3T and ¥ are two forms of the same consonant. In 


combination letters involving ¢, 5, % and &, the form % is written, 
whereas in all other places 3 is written. 


Examples to these are evident in this essay itself. 
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Povilim — Collection of poems. 
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safenit reragaTE TEM THN 4 dae apa 
Dent Agen SS 











The Testimonial in Konkani Language, as published in “Hortus 
Malabaricus”, a 12 Volume comprehensive treatise that deals with the 
medicinal properties of the flora in the Indian state of Kerala, conceived 
by Henrik Van Rheede, Governor of Dutch Malabar, published between 
1678 and 1693. The Testimonial certifies the authenticity of medicinal 
information recorded in the Volumes. It has been inscribed in Konkani 
Language, duly signed by Ranga Bhatta, Vinayak Pandit and Appu 
Bhatta, three Konkani physicians who were prominent contributors to 
the work. Apart from Latin, the plant names have also been recorded in 
Konkani, Malayalam and Arabic languages in these volumes. 
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| "The book is an admirably well-informed and objective discussion of the 
: relationship between language and script in general, and of the various scripts @ 
| used by different languages, including those that have been used for Konkani. It § 

| takes pains to explain things simply, with helpful examples. | 
Although, in theory, any language can be written in any script, there is a i 
: sense in which a given script can be said to suit a given language more or less, 

| depending on the extent to which the script provides distinct symbols to 
: represent the distinctive sounds. 

Just as he is informed, perceptive and wise on specific details, Shri Kamath is 
| firmly objective, committed and fair on a broader view." _ -Dr.N.S.Prabhu | 
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